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Interesting 
New Publication 


J Timely Suggestions for 
0 
‘4 ° 
Recitals and Programs 
° 
A: 
U SLEIGH RIDE (Grade 1) Erb 
A contains the Jingle Bell Melody 
| SOLDIERS ON PARADE (Grade 1) Lloyd 
4 staccato double notes 
SOUTHERN SHUFFLE (Grade 2) Black 
5 chord and rhythm study 
] STAR GAZERS (Grade 2) Rolfe 
5 good five finger work 
() TURNING HANDSPRINGS (Grade 2) Thresher 
U legato study 
A PRINCE CHARMING (Grade 3) Coburn 
| charming gavotte 
A SONATA NOUVELLE (Grade 3) Rovenger 
Three movements—musical 
U 
4 BLUE BUTTERFLIES (Grade 3) Mainville 
6 PIANO DUETS... 
SPANISH ROSES (Grade 2) Eckstein 
° DANCE NEGRE (good novelty number) Boyle 
MARCH (Love of Three Oranges) Prokofieff 
6 
TWO PIANOS—FOUR HANDS... 
S BUTTERFLY WALTZ—G major Masters 
| CONCERTO IN C MAJOR Hasschau 
S PLAISIR D’AMOUR Martini-Pond 
t KINDER CONCERTO Mozart-Robyn 
9 
U SHEET MUSIC DEPARTMENT 
o 


Dallas, Texas 


1.00 
1.00 


WHITTLE MUSIC CO. 


“‘The Southwest’s Most Complete Music House’”’ 
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io | WICHITA FALLS 


Ean § TMTA Convention City 


ditor June 17, 18, 19 

fleyer First details of the forthcoming 

wsley Wichita Falls TMTA (Convention 
will be outlined at the TMTA 


The National Guild 


of Piano Teachers 


hatter Breakfast November 22, 7:30 a. m. SPONSORS OF 

March it the Fort Worth Woman's Club. a s s sae 
“4 The National Piano Playing Auditions 
2 ngs of the Texas State Teachers - he . 

| scociation, T Associati f 

md Fy American Piano Pupils 

; Board for Music Education. 





TMTA Vice President Charles ANNOUNCES THE FOLLOWING 


Kiker will reveal plans of musical Es 
and social events to be held in the AUDITION CENTERS FOR 1941 

















































































































: 3 Kemp Hotel 
North Texas city on June 17, 18 ,19. . TEXAS CENTERS CHAIRMEN 
Convention committeemen and as-  cials in hosting the _ state-wide Auiene E. Edwin Young, Hardin-Simmons University 
: ; : marillo Margaret arris einy, 1503 ravis 
sociates will be named at that meeting. ; Austin Miriam G Landrum, 2010 Wichita. 
time. The newly organized Texas Acad- Stephenville Charles W. Froh, John Tarleton College 
rry. David McPherson, prevident of emy of Teachers of Singing will —e cn 5. A teem, Gent tune 
- the Wichita Falls Mucic Teachers hold its first forum at the Wich- Fort Worth Maggie Overstreet, 602 W. Broadway 
Association, a unit of TMTA, is co- ita Falls session. Piano, Violin and acca wor ee ee ee ergs 
idzun ‘ San Antonio Tekla Staffel, 302 Cedar 
oer operating with the North Texas Organ forums will also be held, ac- Waco Elizabeth K. Henderson, 529 N. 14th 
j j = Wichita Falls Mrs. John C. Kay, 1000 Harrisc 
Music Teachers Association offi cording to Kiker. aaa Gavense Mf. Dela, 0 W ierence 
The Gulid wishes to express its appreciation of the support of Texas Guild 
Music Clubs In Session Mrs. Ellen Jane Lindsay of T. W. ereagclisliggeci ts a ne er eee 
en, Vernon, Nov. 1—Mrs. Grace C- With the T. W. C. glee club is eatin ‘ 
Newlin Sloan, of Fort Worth, pres- ™embers and Euterpean Club en- pnepee tpupeimpmanie:s 
; ident of the First District, Texas pre coaget Fort bern = 0 page GUILD HEADQUARTERS 
Federated Music Clubs, presided COlr Singers participating in tne ‘verai ive lew York N.Y 
rs tor the dixteenth annual convention annual fine arts concert. 640 Riverside Drive New York, N. Y. 
here. Two days of business and Delegates were registered from 
music ended Saturday, after the Euterpean, Harmony, Music Study 
junior luncheon and fine arts pro- and University Place music clubs of 
gram and presentation of invita- Fort Worth; Arlington, Wichita vis is ee, CC ft ITY 
§ tions for the 1941 meeting. Falls, Iowa Park, Breckenridge, Chena sane 
sig Mrs. W. Glen Darst af Fort Worth Bowie, Electra, Hamlin, Haskel Ol- 
arranged the program, featured by ney Stamford, Stephenville anc Cuatombultlt WOODWINDS Ff 808 — Piccolos 
_ a sacred music festival directed by Vernon, the first day. 
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Hollywood Conservatory of Music and Arts, Inc. 


The Faculty of Hollywood Conservatory includes over forty nationally and 
internationally known artists-teachers. The faculty of the Hollywood Profes- 
sional Children’s School is composed of California Accredited Teachers. 


5400 HOLLYWOOD BOULEVARD HOLLYWOOD, CALIFORNIA 











OSCAR J. FOX 
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FOUNDATIONAL 
REPERTOIRE 
FOR SINGERS 


by 
VICTOR PRAHL 








Fitty-two vocal solos that the young singer may use 
with confidence in building a well-balanced and dis- 
tinctive repertoire, selected from the finest and least 
hackneyed works of the great song composers of every 
period, including, Lully, Rameau, Lawes, Dowland, 
Mozart, Brahms, Schumann, Schubert, Wolff, Bassani, 
Loomis, Faure, Loeffler and many others. 

“It is refreshing to find an assortment of songs so 


predominantly unhackneyed.’’ 
— Musical America 


‘Lyrical works of attractive melody, some not easily available 
in translation; singable versions, moderate in compass.”’ 
— Musical Courier 

Victor Prahl, editor and compiler of this new and im- 
portant edition, is the distinguished American singer 
, and teacher, recently returned from France, now teach- 
ing at Smith College. In his recitals aboard he has been 
associated with many eminent musicians, including 
Poulenc, Honegger, Roussel, Florent-Schmitt, Laparra, 
Gretchaninoff, Joaquin Nin, Aubert, Grovles, Gaillard 
and Pillois. 


FOUNDATIONAL REPERTOIRE FOR SINGERS is recom- 
mended not only for individual students and singers who 
desire to build a fine repertoire of fresh, attractive and appro- 
priate material, but also an invaluable source and study 
book for Voice Classes in schools, colleges and conservatories. 
Available in two volumes with high and low-voice editions 


of each. 
Volume II 


Volume I 
Medium High Voice 


Medium High Voice 
Medium Low Voice Medium Low Voice 


$1.00 each book 


CC;Binchorol & Co. 


PUBLISHERS OF MUSIC 


221 Columbus Ave., Boston, Mass. 
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News Notes — 


Zoellner Conservatory of Music, 
Los Angeles, has just announced the 
addition of Harriss Hubbel, trom- 
bonist, to its band ind orchestra 
department. Zoellner recitals of 
future dates include the Zoellner 
String Quartet on January 31; Voice 
Recital under the direction of 
Maestro Thaddeus Wronski on Feb- 
ruary 28; Students Recital on March 
28. 

* 

Mr. and Mrs. R. Berton Coffin, 
baritone-soprano duo, of the Tarle- 
ton College Music faculty (Steph- 
enville) with Francis Rix, pianist, 
were presented in recital last month 
by the University Place Music Club, 
Ft. Worth. 


& 
Recently elected officials of the 
new Texas Intercollegiate Radio 


Council are Forest W. Clough, edu- 
cational director of the Texas State 
Network, Ft. Worth, chairman; H. 
Reginald Baley, secretary; execu- 
tive committee: S. D. Ayres, South- 
ern Methodist University, Dallas. 
A. L. Baeck, Texas Christian Uni- 
versity, Ft. Worth; Miss Sana Low- 
ry, Baylor University, Waco. 

e 
Because of the added demand con- 
cert and recital appearances, Dan- 
iel Ericourt, internationally known 
French pi2nist, has been granted a 
temporary leave of absence from 
the Chicago Musical College during 
the present winter season. He will 
return to the College for’ the 
Summer Master School. 

e 

Ish-ti-opi, American Indian bari- 

tone, well known in the Southwest, 
was presented by Haensel and Jones 
in a second New York recital on the 
evening of October 26, at Town 
Hall. The press acclaimed Ish- 
ti-opi an artist of the first rank. 

e 

Mr. and Mrs. Alec Templeton 

were honor guests at the first of 
the Chicago Musical College faculty 
and advanced student recitals this 
Fall. Mr. Templeton’s outstana- 
ing sonata for violin and pianvw 
was given its first Chicago perfor- 


mance by Rudolph Ganz, presi- 
dent, and Leon Sametini, vice 
president of the College. 


J. Allen Sedberry, former Tex- 
an, is now president of the Arizona 
Music Teachers Association and 
head of his Own, school of music in 
Phoenix. Mr. Sedberry also pub- 
lishes and edits the Association’s 
official journal, The Arizona Musi- 
cian. 

oe 

The Concert Management Edith 
M. Resch, San Antonio, is present- 
ing this season Kenny Baker, ten- 
or, Nov. 30; Frank Asper, organist, 
anc Beatrix Mayo, contralto, Feb. 
6; Romance of Old Mexico, star- 
ring Greta Rubio, Col. Ricardo de 
Escamilla and Luis Betancourt’s 
Marimba Orchestra, March 27. 


145 UNIFORMS 
Beautifully Pictured 









CLOTH.... 
60 Shades 
12 Qualities 
If desired, we wi!] DESIGN 
uniform especially for you 


School and Band Banners 
Flags, Throwing Flags. 


@ Special Folder in Colors 


DeMOULIN Bros. & Co. 


ILLINOIS 


LEARN MUSIC..... 


Piano, Harmony, 

Advanced Composition, History of 
Music, School Music, Violin, Cornet, 
Guitar, Organ Accordion, Saxo- 
phone, Clarinet. A COMPLETE 
CONSERVATORY COURSE—HOME 
STUDY METHOD. Monthly pay- 
ments. Write today for descriptive 
catalog, stating course preferred. 


2 5923 73 8'28 9 9H 





University Extension Conservatory 
Dept. A-196, 1525 E. 53rd St. 
Chicago, Ill. 








ATTENTION! 


Music Teachers of Texas 


OUR SHEET MUSIC 
DEPARTMENT 
is complete in every detail 
One of the largest in the South 
PROMPT SERVICE 
Open a Charge Account With us 
and see the difference 


J. R. REED MUSIC CO. 


Established in 1901 
AUSTIN, TEXAS 








VIOLINS 
Violas — Violoncellos 


Certified Old Master Instruments 
Fine Bows, Strings and Accessories 


EXPERT APPRAISER 
Long Experience in Furnishing the 
Needs of Players throughout 
the Country 
a 
Publisher of 
VIOLINS and VIOLINISTS 
Read by Players the World Over 
25c per Copy 


ERNEST N. DORING 
1322 Hinman Ave. - Evanston, Il 



























ALTAR APPOINTMENTS 
COMMUNION SERVIC: 


NEW CATALOG on Request 









NATIONAL ACADEMIC CAP « GOWN CC 
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o« CHOIR GOWNS 


HANGINGS + STOLES + VESTMENT! 
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The Southwestern 


MUSICIAN 


“‘The Musical Best for the Great Southwest”’ 
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Fort Worth Meeting To 
Include TMTA, TAMS, 
TSTA And Applied 
Music Sessions 


Probably one of the most impor- 
tant dates in the history of music 
education in Texas will be Novem- 
ber 22, 1940. 

Crowded into one day will he 
more music sectional meetings rep- 
resenting more branches of _ the 
music teaching profession than 
Texas has experienced before. 

Beginning with a Texas Music 
Teachers Association breakfast at 
7:30 at the Fort Worth Woman’s 
Club with Claude Sammis serving 
as chairman and President Clyde 
Jay Garrett presiding, the official 
TMTA Board and Executive Com- 
mittee will transact a limited 
amount of business and hear plans 
for its annual convention to be held 
next June. The principal speaker 
at the breakfast will be Dr. Clel 
Silvey, head of the Department of 
Music Education of Chicago Conser- 
vatory. 


Other honor guests will be Dr. 
and Mrs. Max Krone of the Uni- 
versity of Southern California; Dr. 
Archie N. Jones of the University of 
Texas; Miss Marian Flagg, director 
of musical education of the Dallas 
Public Schools; Russell Shrader, 
president of the Texas Music Edu- 
cators Association; Miss Nell Parm- 
ley and O. S. Murdock of the Texas 
State Department of Education; 
Mrs. R. E. Wendland, president of 
the Texas Federation of Music 
Clubs; Dr. William E. Jones, presi- 
dent, and Dr. H. Grady Harlan, 
secretary, of the Texas Association 
of Music Schools; Mrs. Elois El- 
liott, chairman of Texas State 
Teachers Association music section; 
Miss Mary Dunn, and others. 

Following the breakfast a short 
session of the executive committee 
of the Texas Academy of Teach- 
ers of Singing will be held, Samuel! 
Stephen Losh presiding. Other of- 
ficers are Stella Owsley, vice chair- 
man; Ellen Jane Lindsay, secre- 
tary; H. Grady Harlan, forum direc- 
tor. 

Meeting at the same time will 
be the State Advisory Committee 
on Music Education, Carl Wiese- 
mann, executive chairman. Repres- 
entatives of seven music organiza- 
tions will make recommendations to 
the State Department of Education. 

One of the most important meet- 
ings of the mornings will ge the Ap- 
plied Music Section in charge of 
Miss Mary Dunn. This will be in 
session at 9 a. m. at Paschall High 
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Honor Guests At Fort Worth Meeting 























DR. CLEL SILVEY 





DR. MAX KRONE DR. ARCHIE N. JONES 


Pictured above are four of the honor guests of the Texas Music Teachers 
Association Breakfast at the Fort Worth Woman’s Club at 7:30 a.m., Nov. 22. 
Dr. Max Krone is associate director of music at the University of Southern Cal- 
ifornia, Los Angeles. He and Mrs. Krone will also conduct clinics before the 
junior high school and elementary divisions of the TSTA Music Section. 

Dr. Clel Silvey is head of the department of Music Education at the Chicago 
Conservatory. He will speak at the breakfast on “The Music Educator As A 
Community Leader.’’ 

Miss Flagg is the newly elected director of musical education in the Dallas 
Public Schools. Dr. Archie Jones, another new-comer to Texas, is head of the 
department of Music Education at the University of Texas 


Music Section will be directed by 
their respective chairmen under 
the general chairmanship of Mrs. 
Elliott. Dr. Krone will direct a 
clinic on junior high school vocal 
(Continued on page 16) 


School. Details 
credit for private 
1940-41 pupils enrolled given. 
Jones will speak. 


The several divisions of the TSTA 


of public schoo! 
applied music 
Dr. 


Composition Contest 
Closes December 1 


With December 1, 1940 as the 
closing date for entries in the 1941 
State-National Contests of the Na- 
tional Federation of Music Clubs, a 
last-minute rush of entries is an- 
ticipated, according to Miss Helen 
Gunderson of the Louisiana State 
University School of Music, Uni- 
versity, Louisiana, who is for the 
second successive time serving as 
chairman of the contests. 


Promised awards in the form of 
State and national recogniton and 
also performance by some nation- 
ally known orchestra or arganization 
have proven a keen inducement to 
composers and 36 states are known 
to be participating in the contest, 
while the contest chairman has 
written 500 letters in response to in- 
dividual inquiries. 


Only compositions which have 
been winners in state contests will 
be recognized in the National com- 
petition, Closing date for the state 
entries is January 1, 1941. 


Entries in five classifications are 
being accepted by the states. Class 
1 is for song with piano accom- 
paniment to either sacred or secu- 
lar words. Class 2 is for a piano 
composition of not less than five 
or more than 15 minutes; Class 
3 is for a composition of the same 
length for two pianos; Class 4 for 
a composition for two violins and 
piano, to range in length from 10 
to 20 minutes, and Class 5 is for 
a composition for full orchestra, to 
be not less than 15 or more than 
20 minutes in length. 


Two major prize-winning compo- 
sitions in contests closing January 
1, 1939, were a concerto for violin 
and orchestra by Harold Morris, 
which was broadcast with the NBC 
Symphony Orchestra and Philip 
Frank, soloist, on May 28, 1939, and 
a concerto for two pianos by Arthur 
Farwell which was broadcast by the 
Columbia Broadcasting System to 
a nationwide network during the 
same month. 


Elizabeth Jones Is Soloist 


The re-assembly meeting of the 
Dallas Piano Teachers Forum, con- 
ducted by Isabel Hutcheson, was 
held at Studio 1 of Brook Mays 
Building. Guest pianist for the 
opening program was Elizabeth 
Jones, well known Dallas piano 
teacher. 
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MUSIC 
MARCHES 
ON a a 4 


---By C.J.G. 


Music teachers of Texas may soon face a momentous devision. Con- 
siderable discussion is heard throughout the State concerning the merg’ng 
of all music teacher groups under one heading. Much over-lapping ot ef- 
fort is easily evident, what with at lenst four music teacher groups drain- 
ing precious time, effort and dues from members of the profession. It is 
true that each group has some distinctive specialty in its several lines of 
endeavor. The argument, however, on the part of those favoring a merger, 
is that all of the specialties as well as the general activities could be bet- 
ter and more forceable done under one broad, sweeping program—probab- 
ly tied—directly or semi-officially—with the Texas State Teachers Assocai- 
tion. Along look into the future; must be taken in | considering such a 
plan. Multitudinous details, besides official sanction of all groups affect- 
ed, would be involved in such an undertaking. It would be no over-night 
job. Nevertheless, the idea is worthy of consideration and no doubt will 
have its inning of discussion at the TMTA Breakfast on the morning of 
November 22, Ft. Worth Woman's Club. 


Up to date 810 private music suaite in Texas: have enrolled for 1940-41 
Applied Music Credit in the Fublic Schools, a, remarkable increase over last 
year. Public School credit for private music study is a reality in Texas 
and progressive teachers are still enrolling their students under tne plan 
being directed for the Texas State Department of Education by Miss Mary 
Dunn of Lubbock. This year’s enrollment date has been extended to De- 
cember 15. 

a7 


Of the hundreds of music teacher members of the Texas Music Teach- 
ers Association more band end orchestra directors and teachers of w:na 
and string instruments are now included than, in several years ... A musi- 
can now be a “Subscriber-Aifiliate’’ member of the Music Teachers Na- 
tional Association for only fifty cents a year—treasurer, Uscur W. Demm- 
er, 217 Dalzell Ave., Ben Avon, Pittsburg, Pa. ... Texas lost a great music 
patron in the passing of Dr. A C. Scott of Temple who had given music 
educations to a number of young men and women and had supported a 
number of projects and organizations .... Every Friday shortly after noon 
the Texas School of the Air broadcast (Texas Quality Network plus other 
stations) presents “Musical Texas” under the supervision of Miss Nell 
Parmley of the State Department of Education ... The Texas State Net- 
work’s newly organized Intercollegiate Radio Council series will begin in 
December, Forest W. Clough in charge . . . . William Howard Beasley of 
Whittle’s (Dallas) heads th: Music Merchants Committee of the Pader- 
ewski Fund for Polish Relief .... Don Gillis, TCU’s band director and 
fast-rising-composer-of-note, is successfully leading a modern symphony 
orchestra in a variety program in Ft. Worth’s Municipal Auditorzum each 
Sunday afternoon .... The Dallas Art Museum League music committee 
is doing a fine service in presenting young artist-students in the Sculpture 
Court of the Museum each Sunday afternoon .... New music education 
requirements for taachers employed beginning next year are outlined in 
State Department of Education Bulletin No. 404, page 99, another proof 
that music marches on in Texas. 

& 

Motivated by the seriousness of the crisis abroad, Mrs. Vincent Hilles 
Ober, president of the National Federation of Music Clubs, this week is- 
sued a plea to the membership of al! music organizations to concentrate 
their major activities upon the preservation of American ideals, of free- 
dom and of the present American way of life. “Every organization, wneth- 
er its peacetime function is civic, cultural or patriotic, should follow a sim- 
iJar course,” Mrs. Ober said. “Civilization literally stands at the cross- 
roads. We must throw all cur influence towards the continuance of the 
ethical, moral and spiritual standards which we in the great democracies 
have been taught to regard as all-important. And each of us should direct 
the program, of our organization to that end. While the rest of the world 
is locked in deadly battle, I am urging that we not only give all tne moral 
material and spiritual aid that we can, but also that we emphasize the in- 
tegration of the various nationalities in our country into a unifed. singing 
America.” 
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The National Music Council is to be a purely democratic inséti‘ution. 
What it will accomplish in a national wny for music—and the possibilities 
are large—depends on its member organizations. The individuals who at- 


tend its meetings are the presidents of the member assOciations, or their 
representatives. Any surveys or reports it undertakes will be under the 
aegis of the entire Council. The officers of the Council and the members 
of its Executive Committee simply act as the machinery to keep the Coun- 
cil in operation. Whatever power it exerts, either over its members or over 
public musical opinion, will be the power of moral suasion. In addition 
to offering a forum for the discussion and clarification of differing opin- 
ions in national musical affairs, the Council plans to make constructive 
efforts for the advancemeat of music in America along various avenues. 
And it will lend the weight of its opinion in the aid of any approved move- 
ments working toward the growth and development of our national musi- 
cal life. Now, ias never before, the existence of such a Council seems im- 
perative. With the international situation as it is, and with the growing 
feeling of the possible threat of a national emergency, this strong body of 
musical associations brought together by the Council will be able to see that 
the hand of music is strengihened in the mation’s life, and that music con- 
tinues to hold the position it deserves in the nation’s culture. 


The Music Division of the Library of Congress, which last year served 
as host to the Conference on Inter-American Relations in the Field of Mu- 
sic, continues to develop its activities in this sphere. Through a special ap- 
propriation and with the co-operation of the Inter-Departmental Commit- 
tee for Inter-Ameriain relations, the Music Division has been able to add 
to its staff a special assistant in the field of Latin American music. The 
specialist chosen to fill this appointment is Gilbert Chase, an authority on 
Hispanic music. Mr. Chase will make an analytical survey of the material 
on Latin American music available in the Library of Congress and in other 
libraries and will recommend ways and means by which this material may 
be made more readily accessible to the general public, as well as to  sti- 
dents in this field. He will compile various bibliographical lists and will ga- 
ther material for a “Guide to Latin American Music.” He will also assist 
in building up the maximum point of completeness. Born in Havana, Mr. 
Chase has spoken Spanish since childhood and has been a frequent contri»- 
utor to Cuban and Spanish journals. He has travelled extensively in Spain 
and is at present preparing for the press a book on “The Music of Spain,” 
with a section on Spanish-American music. He was for six years musi‘ 
critic of the Continental “Daily Mail” in Paris and correspondent for “Musi- 
cal America.” More recently he was associate editor of the “Internation! 
Cyclopedia of Music and Musicians” and the 4th edition of “Baker’s Biogr:- 
phical Dictionary of Musicians.” For the past ten years he has been 4 
regular contributor to the leading periodicals of Europe and America. 
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Barron to Conduct Amarillo Philharmonic Orchestra 





The Amarillo Philharmonic Or- 
chestra Association announces the 
engagement of Robert Louis Barron, 
noted American violinist and con- 
ductor as the conductor of the 
Amarillo Philharmonic Orchestra 
Mr. Barron will conduct the first 
concert of the present season on 
December 3rd, with Barre Hill, 
celebrated baritone, as guest artist. 


Barron was born in a home of 
musical environment. His mother 
was an excellent pianist and sing- 
er, and his father an amateur vio- 
linist.. As he showed a talent for 
music, he was taken at the age of 
five, to Henry G. Ritz, a graduate 
of the Liepzig Conservatory of Mu- 
sic and an excellent violin teacher 
of Detroit, Michigan. Later mov- 
ing to Chicago, he was placed un- 
der the tutelage of Harry Diamond, 
one of the most noted Sevcik expo- 
nents in America. 


In April, 1913, after having con- 
tinued his violin studies for some 
time with Bernhard Listemann, he 
made his debut in the Fine Arts 
Theatre, Chicago. He was imme- 
diately engaged for an American 
tour, and during the following sea- 
son played 165 concerts throughout 
the United States. Returning to 
Chicago he continued his study on 
the violin with Max I. Fischel and 
in theory under Dr. Walter Keller. 
He graduated from the Sherwood 
Music School in 1916 and was A 
member of the post graduating 
class of 1917. 


In 1918 Mr. Barron was brought 
to the Pacific Coast as a profes- 
sor of violin and Conductor of the 
Symphony Orchestra at the Uni- 
versity of Oregon, eventually fill- 
ing the same position at the Col- 
lege of the Pacific, Stockton, Cal- 
ifornia, and Santa Barbara State 
College, Santa Barbara, California. 
He has enjoyed unusual distinc- 
tion as a concert artist on the Pa- 
cific Coast, appearing as_ soloist 
with various orchestras and choral 
societies and in numerous violin 
recitals in San Francisco and Port- 
land, Oregon; at the University of 
Oregon, Oregon State College, Col- 
lege of the Pacific, Reed College, 
Western Washington College of 
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Education, Pacific University, 
Mateo Junior College, 
Barbara State College. 


Mr. Barron received the Bachelor 
of Music degree from the College 
of the Pacific, Stockton, California, 
in 1939, and the Master of Educa- 


tion degree from Mills College, Oak- 
land, California, in 1940. He has 
had advanced violin study with 
Carl Flesch and has studied con- 
Cucting with Dr. Nikolai Malko of 
Salzburg. 


He will be heard extensively 


To Sing With Amarillo Philharmonic 


~ 

















BARRE HILL, Baritone 


Eminent concert, radio and oratorio singer who will be the first soloist this 
season with the Amarillo Philharmonic Orchestra, Amarillo) Texas. He is head 
of the Voice Department at the University of Oklahoma, Norman. 


throughout the current 
guest conductor and 
and also in joint recitals with Mr. 
Clarence Brady, pianist, head of 
the piano department at Amarillo 
College. Among the arrangements 
scheduled is an appearance as so- 
loist with the Amarillo Philharmon- 
ic Orchestra in April at which 
time he will perform the Beetho- 
ven violin Concerto. 


season as 
violin soloist, 


His concert appearances are un- 
der the management of Mre * D 


Sole of Amarillo. 


The personnel of the Orchestral 
Association Board which directs the 
affairs of the Amarillo Philharmon- 
ic Orchestra, includes: John Bal- 
lard, President; Avery Rush, Ist 
Vice-president; T' W. Gilstrap, 
Vice-president and Chairman of 
the Finance Committee; Mrs. B. V. 
Blackwell, Vice-president and 
Chairman of the Artists Commit- 
tee; Mrs. Will Herring, Vice-presi- 
dent and Chairman of the Advisory 
Board; Mrs. S. B. Whittenberg, 
Vice-president and Chairman of the 
Membership Committee; Mrs. I. D. 
Cole, Vice-president and Chairman 
of the Social Committee; Maude 
McClung, Treasurer; Mrs. C. M. 
Holt, Recording Secretary; Grace 
Hamilton, Corresponding Secre- 
tary; Mrs. Glenn Nutt, Historian 
and Chairman of the Ways and 
Means Committee; Wesley Izzard, 
Chairman of Publicity; J. R. Pen- 
dleton, Manager of the Member- 
ship Drive; Cleta Holland, Riley 
Strickland, and George Rudelson. 


is a well balanced 
organization of 70 players, and in- 
cludes as its first chair players: 
Paul Ellis, Concertmaster; Norman 
Haise Assistant Concertmaster; 
Dwight Black, Principal second vio- 
lin; Helen Strite, Principal viola; 
Carl Adams, Principal violoncello; 
E. O. Kuntz, Principal string bass; 
Virginia Todd, Ist flute; William 
Jenkins lst oboe; Dr. H. L. Robin- 
son, Ist clarinet; Troy Womble, Ist 
bassoon; C. H. Strain, Ist horn; Ray 
Nutt, lst trumpet; Lewis Chamber- 
lain, lst trombone; Cloyce Brooks, 
tympani, and Grace Hamilton, 
piano. Dr. H. L. Robinson is the 
assistant conductor. 


The orchestra 
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A BALANCED PROGRAM OF PUBLIC SCHOOL MUSIC FOR TEXAS SCHOOLS 


By LENA MILAM, Director of Music Education, Beaumont City Schools 


What a staggering subject when there ‘are so many interesting angles 
to the music program of today! 

I will try to outline such a program, commenting on each phase of the 
music program as related to the different age levels. 

The fundamental characteristics necessary for a balanced program of 
public school music for Texas schools should include: 


(1) a program developing an appreciation which will broaden the lives of the 
children. 

(2) a knowledge of skills and technics growing from the music rather than 
from isolated and unrelated drills. 


(3) a wealth of carefully selected material for each level. 


These three essentials apply equally to the vocal, instrumental and appreciation 
phases of music instruction and can be best carried out with: 


(1) a graded series of state-adopted music books. 

(2) capable, enthusiastic teachers trained in methods of presenting music to 
our children with adequate preparation in the fundamentals and a knowl- 
edge of best in music literature. 

(3) adequate support of school authorities. 


Beginning with grades one, two, and three, the general music course should in- 
clude as many musical experiences as possible—Rhythm activities, singing games, 
rhythm bands, along with note singing, creative work and listening. In second 
and third grades, syllables should be applied to simple songs. From that step, 
specific work in ear and eye training leads to ability to begin independent sight 
reading in fourth grade. This should be made a pleasant experience for the child 
and, although it should be done daily, it should occupy only a small part of the 
music period. Since these grades are taught by the home room teacher the 
music can be utilized to great advantage in any integrated unit. 

In grades 4, 5 and 6, the singing and appreciation program should be further 
developed. Formal drills, where necessary, are introduced to assist in the new 
and more advanced sight reading material. Two-part singing should be included 
in the sixth. Work books should be in the hands of every child from the third 
grade through high school classes, These provide the child with a more thorough 
working knowledge of the fundamentals of music. 

Every lesson in music should be an appreciation lesson whether it be singing, 
instrumental or listening. Appreciation is developed through participation as well 
as listening to music for pure enjoyment. The music of this period should be 
closely correlated with social studies and art. In some schools, the tool subjects 
—art, music and physical education—are departmentalized. This plan seems to 
be working out to advantage, giving the music teacher a clearer picture of the 
program as a whole. 

Instrumental work should begin in third or fourth grades and continue through 
high school. Class instruction in violin, cello, clarinet, trumpet should be avail- 
able for the children desiring such. Elementary orchestras should be formed and 
given school time for rehearsals, This may be a problem in the elementary school, 
but is easily arranged in junior high and high school levels. 

Ensemble playing should be stressed even with the younger children. So many 
attractive trios, quartets and music for all combinations of instruments are now 
avaliable. It is necessary to have a teacher with a good backgroltind of music, 
one who is enthusiastic, and one who is not afraid of work. He or she should 
have a playing knowledge of all intruments. Such courses are now being 
offered in some of our teacher training institutions. Development in the orches- 


tral work may be slow, but if it is systematically followed with a definite ob- 
jective, it will, in time, bring fine results. 
The junior and senior orchestras with their hour of school time daily, should 


show definite advancement through the school year and should be prepared 
for public appearances at any time. It is as important that our orchestras be 
sold to the public as it is for the bands. Through this means our requests for 
needs for orehestras of symphonic instrumentation may receive the desired re- 
sponse. The development of fine bands over the state has been very marked, 
but the orchestra development needs more impetus. Only a few of the larger 
cities are giving the proper attention to orchestral work which, after all, is of 
lasting value to a student after his school days. 


Dallasite To Give 
Town Hall Recital 


Huey Long’s Music 
Law Held Invalid 


New York, Nov. 5.—The late 
New York, Oct. 31.—Hazel Griggs, 


From the seventh grade on through high school the music program should 
include boys and girls’ glee clubs, a cappella choirs, orchestra, band, small en- 
sembles, both vocal and instrumental, music history and appreciation and a gen- 
eral music course consisting of theory and elementary harmony. Music at this 
point is elective but the schedule should be so arranged that a student might 
elect at least any two of these phases of music work. Many of our high schoo! 
students would like to elect both band and orchestra and many of them would 
like the history or theory courses along with their instrumental work, but with 
the requirements for graduation such as they are, the student cannot do this 
unless he stays in school an extra year. This has been done in many cases and 
makes a stronger student for college, but it is not a usual occurance. 

The history and appreciation of music should be presented not as a mass of 
dates and facts, but as a study of stules of different periods and of various com- 
posers as related to the political, social and economic life of their periods. 
Through these related facts or this integrated method of presentation a student 
learns how music reflects civilization in general and at the same time he is grow- 
ing in musicianship and appreciation. 

It goes without saying that junior and senior schools should have special music 
teachers for the singing, instrumental, and theory and appreciation courses. 

Pictures such as THEY SHALL HAVE MUSIC, THE GREAT VICTOR HER- 
BERT, SWANEE RIVER, Stowkowski’s orchestra in 100 MEN AND A GIRL 
should be encouraged. Methods of teaching are undergoing a decided change. 
Our public schools are adopting the movies for class room teaching and it will 
be a great step forward when all four schools can afford to own one of the 
new sound motion picture projectors for audio visual instruction and to rent 
films which are available for practically every phase of work in the curriculum. 
The music films are most interesting and educational. 

Our students should have more opportunities to learn to perform over the radi 
In some sections of the state there are several programs each week presented 
by the various schools in the ‘‘know your schools’’ series sponsored by the State 
Department of Education. This is an activity which should be of special interest 
to the music departments. Many different types of musical programs are possible 
and all levels can participate. Only last week one of our school radio programs 
was presented by a juvenile music club. The entire procedure was carried out 
as a regular meeting of the club and the program subject was MacDowell. Fif- 
teen children took part in the broadcast. You will find local stations interested 
in these school programs and the yy is of untold value to the school. 

Mention should be made here of the many fine programs over national net 
works for our students to hear. A list of these should be posted for the infor- 
mation of the children since some of them are heard outside of school hours. 
The Damrosch music appreciation hour is still one of the favorites. 

Group singing of America’s inheritance of songs should be a part of the as- 
semblies of all schools. Not all of our fine folk music is familiar to our young 
people. These sing-songs can be varied with soloists from student body or adult 
music clubs of the community 

Attendance at concerts should be encouraged. Discussions after these concerts 
are always interesting and students are usually free with their observations and 
questions giving the teacher opportunities to lead them to a better appreciation 
of music. 

School credit for outside instruction in piano, violin and voice is now possible 
and should be urged where there are approved private teachers. This gives the 
student an opportunity to advance musically during the three or four years of 
high school. He does more systematic and intelligent practice and has the satis- 
faction of knowing that his music has the same consideration that his academic 
subjects have. ' 

Our State Department of Education is cooperating with the music 


leaders in every way to make the music work of the school comprehensive 
in every respect and to increase the sincere appreciation or gooa music 
as a great social and educational factor in the development of higher 
standards in our great state. 

Alexander Stoddard, superintendent of Denver schools, says that the 
educational program must be so planned and administered that ever- 
increasing numbers are equipped with a growing ability to fina nappiness 
in the arts. 


WHY NOT TAKE UP 
STUDY OF VIOLIN? 

Baranquilla, Colombia, Oct. 24.— 
Alexander Brailowsky, Russian con- 


King Music Director 


at Houston University 
Houston, Tex.—Bruce Spencer 





Dallas-born pianist, will give her 
first New York Town Hall recital 
on Sunday, Nov. 17. Miss Griggs, 
who has studied in Cincinnati, 
New York and Paris, has lived in 
New York for severnl years carrying 
on her concert and teaching activi- 
ties. Althugh this will be her first 
Town Hall performance, she has 
been heard in several of New York’s 
intimate halls in general programs 
and in her special concerts for chil- 
dren. 


Le» 





Dallas Male Chorus 


The Dallas Male Chorus, direct- 
ed by Edmund Boettcher, will be 
presented in joint recital with Fin- 
ley Walker, Wichita Falls baritone, 
Monday in the high school audi- 
torium at Wichita Falls. Jack Lit- 
tle, pianist, will be the accompan- 
ist. 
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Huey P. Long’s law to tax collec- 
tors of music royalties and rentals 
$5,000 for each parish (county) has 
been held unconstitutional today by 
the Louisiana Supreme Court. 

The ruling was made in a case 
brought against J. Studebaker Lu- 
cas, attorney for the American So- 
ciety of Composers, Authors, and 
Publishers, by the district attor- 
ney of Jefferson Parish. It up- 
held a decision of District Judge 
Robert L. Rivarde in favor of Lu- 
cas. 

Lucas had held that his gross 
collections in Louisiana in 1939 
were $65,297.39, but that collection 
licenses for the 64 parishes in the 
State would have cost him $320,000. 

Le». 





Maria Siloti, concert pianist, cou- 
sin by marriage of Rachmaninoff, 
will play a recital November 25 in 
Fort Worth for the new St. George’s 
Catholic Church. 


King, former voice teacher of New 
York now located here, has been 
appointed director of music at 
Houston University. Under his di- 
rection the Glee Club is rehearsing 
for a performance of The Mikado. 
Mr. King also is director of music 
at Riverside Methodist Church and 
continues private vocal instruction 
at his studios. He will be in New 
York in the spring to conduct the 
concert of the King’s Choral En- 
semble and to conduct a six weeks’ 
vocal course. 
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Organist Triumphs In Recital] 
Denton, Texas, Ot. 22.—Playing 
with colorful, appropriate registra- 
tion a program from’ the _ great 
composers of organ literature, Par- 
vin Titus, head of the organ de- 
partment, Cincinnati Conservatory 
of Music, was presented in a re- 
cital at the North Texas State 
Teachers College Tuesday night. 


cert pianist, stepped onto the stage 
of the municipal theatre Thursday 
night to the prolonged applause 
of the audience. 

There was none on the stage. 

There was none in the theatre. 

The management had forgotten 
to provide an instrument. 

There was no concert. 

~© 

Ft. Worth, (Spl.)—Robert Ellis, 
organ pupil of Dot Echols Orum, 
played a recital Nov.. 9th at Hemp- 
hill Presbyterian Church, assisted 
by Ellen Jane Jackson, soprano, pu- 
pil of Mrs. Roger C. Neely. 

Now only 15, this youth, the son 
of Mr. and Mrs. A. Y. Ellis, 2717 
Forest Park Boulevard, has been 
playing organ only since last Feb- 
ruary, but has acquired a profi- 
ciency which justifies Mrs. Orum 
in frequently turning over to him 
the night service at Broadway Pres- 
byterian Church, where she is or- 
ganist. 
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Music Fete is Feature of Jubilee 


Denton, Texas, Nov. 9. (Spl)— 
Well known Texas composers, out- 
standing music graduates of Texas 
State College for Women, and two 
of Texas’ leading collegiate musical 
organizations will be high lights of 
the TSCW: Music Department's Sil- 
ver Jubilee program Sunday and 
Monday, Dec. 8 and 9. 

TSCW was the first Texas col- 
lege to offer courses toward the 
Bachelor of Music degree. Music 
was first taught in the Denton col- 
lege in 1903, but it was not until 
twenty-five years ago that a sepa- 
rate department of music was crea- 
ted. The largest enrollment in its 
history was recorded this fall. 

Special invitations to the two-day 
program have been sent to all ex- 
students of the department and to 
musicians all over Texas. Dr. Wil- 
liam E. Jones, director of music at 
the college will open the jubilee pro- 
gram with a speech on the regular 
TSCW broadcast over WFAA. 

John Rosenfield, amusements ed- 
itor of The Dallas News, will open 
the afternoon meeting with an ad- 
dress at 3 o’clock. Graduates of 
the music department who have won 
recognition since leavng college and 
the college choir will present a con- 
cert. 

Following the ex-students’ pro- 
gram in the auditorium, the group 
will make a pilgrimage to the Lit- 
tle-Chapel-in-the - Woods, where 
Miss Mary Jane Moore of Dallas, 
graduate of the college and director 
of Christian Education for the Dal- 
las Diocese of the Episcopal Church 
will present a recital to dedicate a 
new organ for the chapel. 

Texas composers will appear in 


Directs Largest Girls School 





DR. WILLIAM E. JONES 


Director of the Department of Music 
at Texas State College For Women, the 
largest state-supported girls school in 
the world. Dr. Jones is President of 
the Texas Association of Music Schools 
which will hold its annual meeting in 
Fort Worth on the afterrioon of Novem- 
ber 22. 


recital Monday afternoon at 3 
o’clock, and at 6 p. m. a banquet 
in the special dining room of the 
Household Arts Building will honor 
music faculty, students, and guests 
of the college. 

Climaxing the two-day silver an- 
niversary program the college sym- 
phony and chorus will give a con- 
cert Monday at 8:15 p. m. Imme- 
diately following this concert 
there will be a reception in the lob- 
by of the music building for visi- 
tors. Honor guests of the college 
during the jubilee will be ex-teach- 
ers of the TSCW music depart- 
ment. 


Texan Wins Fellowship At Juilliard, NYC 








LURAMES REYNOLDS 
Fort Worth violinist, daughter of Dr. 


and Mrs. I. E. Reynolds of the South- 
western Baptist Seminary, who won a 
fellowship under Louis Persinger at the 
Juilliard School of Music, ew York, 
this fall. 
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BROOKS MORRIS 


Violinist, conductor, music educator, 
active leader in music and civic af- 
fairs in Fort Worth for 20 years; teach- 
er of Lurames Reynolds, whose foun- 
dation training and advanced coaching 
for recital and orchestral playing was 
gained in the Morris studio. Miss Rey- 
nolds also made a splendid showing in 
the Stokowski auditions for the Ameri- 
can Youth Orchestra last year. 
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THE SAMOILOFF BEL CANTO STUDIOS 
& OPERA ACADEMY 


ANNOUNCES 
Special 
Master 
Classes 


for teachers, 
advanced 
singers and 
beginners. 
Everything 
necessary 
for a 
singer’s 
career is 
taught at 
the studios. 


Studios 
Open 
All 

Year 


NELSON EDDY writes: If I were asked: 


‘“‘With whom shall I study voice?”’ I would say 
Samoiloff. Why? Because his teaching is based 
on sound, sensible laws. Because he makes it all 
very simp!e and clear. Because he brings about 
progress in amazingly short time. Because he has 
produced great singers and because his pupils 
show remarkable development, and are happy in 
their work. He showed me fundamentals I had 
overlooked for years, and helped me make quick, 
definite advancement. It is a joy to study with 
him. 

Thanks to you eternally for helping my voice to 
do bigger and better things. 


JULIA CLAUSSEN, famous contralto of 
the Metropolitan Opera Company, writes: Your 
singing method is wonderful. A really sound 
method that eliminates the efforts so often ob- 
structive to a singer. I consider that day one of 
the happiest days of my life when I came to your 
studio to study under your guidance. I am ever 





DR. LAZAR SAMOILOFF 


Teacher of World-Renowned 
Singers 
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grateful. 3 
CLAIRE DUX, famous lyric soprano of the 4 
Chicago Opera Company, writes: After mistakes Y 
and groping, finally I am on the right road. 
Thanks, heartiest thanks, to my honored master, U 
Lazar Samoiloff. > 
WRITE FOR CATALOG Y 
610 So. Van Ness Avenue Los Angeles, Calif. 
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CWTMTA Elects Officers 

Abilene (Spl.)\—The Central West 
Texas Music Teachers Association 
with headquarters in this city, held 
its fall luncheon meeting October 
26 at the Hilton Hotel, Mrs. A. R. 
Harwell presiding. Miss Irma Nala 
Voss, supervisor of music in the 
Wichita Falls public schools, was 
the guest speaker. Her subject was 
“The Relations of the Private Mus- 
ic Teacher to the Public Schools.” 

New officers of the CWTMTA 
are Miss Nancy Craig Lasley, pres- 
ident; Miss Frances Davi:, vice 
president; Mrs. Ona Fay Hefly 
Hardy, secretary-treasurer. The plan 
of the association is to bring out- 
standing Texas musicians and lec- 
turers on music education to its 
meetings. 


— « 


First of Children’s 
Concerts Scheduled 

El Paso, Texas, Oct. 21.—The first 
of the young people’s symphony 
concerts, which the El Paso Sym- 
phony Orchestra will present under 
the auspices of the Junior League. 
will be Wednesday afternoon in 
Liberty Hall. Two performances 
have been booked to accommodate 
5,000 children: Upper and Lower 
Valley schools and private schools 
will attend at 1 p. m.; the city 
public schools will attend at 3 p. m. 

The concert will be comprised of 
the following selections: March of 
the Toys, from Babes in Toyland, 
by Herbert; Overture to William 
Tell, by Rossini; Carnival of the 
Animals, by Saint-Saens, and Tales 
From the Vienna Woods, by Strauss. 


<> 
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PLAYS RECITAL 








RADIE BRITAIN, Composer 


Whose appointment to membership in 
the American Society of Composers, 
Authors and Publishers was announced 
last week. Miss Britain is formerly of 
Amarillo. 
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Organist at North Texas A & M 





DOT ECHOLS ORUM, Organist 


Recently appointed to the faculty of North Texas Agricultural College, Arling- 
ton, where she teaches pipe and electric organ. Mrs. Oium. wife of George Orum, 
prominent Ft. Worth musician, is organist at the Broadway Presbyterian Church, 
Fort Worth, and is active as professional accompanist and teacher. 








Church Music Paragraphs 


By I. E. Reynolds 








‘“Unworthy Church Music’ 


Ultra-Rhythmical Tunes 
emotional and spiritual reaction 
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a 
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Supposedly song poems which are 
may be good. 


Arrangements of old compositions 


Negro music—especially spiritual. 
Songs 


—m met Oat 


ur oS 


service in which it is used. 
Taliaferro New Organist 


Dallas (Spl.)—Achilles Taliaferro, 
a former organ pupil of Carl Wiese- 
mann, has returned after an ab- 
sence of eleven years to take over 
the duties of organist and choir 
director of the Church of the In- 
carnation. He will also conduct 
choral ensembles and will give pri- 
vate lessons in organ. 


Unscriptural—Hymns and Gospel Songs. 
Words and music not properly fitted. 

Sacred poems arranged to familiar tunes associated with secular words. 
which produce a physical 


reaction instead of an 


though poems may be good. 
Paraphrases of popular secular songs—often cheap street songs. 
little more than doggerel—though music 


Hymns and songs which border closely upon plagarism. 


‘ (perhaps only slightly different with ar- 
ranger’s name printed—original composer’s name omitted. 


~supposedly Christian—nothing more than sentimental in character. 
The short chorus—except when unusually good for special occasion. 
Instrumental music that is out of harmony with the spirit and purpose of the 


The San Antonio Symphony un- 
der Max Reiter’s direction — will 
have as their soloists: Mischa EIl- 
man, Percy Grainger, Leonard War- 
ren, baritone, Grace Moore. Pons 
has already appeared with them. 


Y 





Corsicana. (Spl.)—Mrs. James K. 
Wood has been elected president 
of the Corsicana Music Teachers 
Association for the current year. 


Music Teacher Group 
Fete Guest 


The Waco Music Teachers’ As- 
sociation held its first meeting of 
the season Monday evening at the 
Morris residence at 7 o’clock, accord- 
ing to Mrs. Fred Sliger, president, 
The meeting was in the form of a 
dinner honoring Clyde Jay Garrett 
of Arlington, president of the State 
Music Teachers’ Association, who 
was guest of the Waco group and 
who made an address on the sub- 
ject of “Relation of the Private 
Music Teacher to the Public School 
Music Education Program.” 

Miss Alilea Muldrow, historian 
of the Waco Association, sketched 
the growth of the organization and 
Robert Markham brought a report 
of the state convention which was 
held in Ei Paso during the sum- 
mer. 

Outlines of the year’s work were 
presented to the association by Mrs. 
Sliger and reports were heard from 
the other officers. 

Baritone Is Soloist 
For Houston Symphony 

Houston, Texas, Oct. 21.—Edward 
J. Bing, Viennese baritone now liv- 
ing in Tyler. was one of the 
guest artists presented on the 
opening concert of the Houstn Sym- 
phony Orchestra, T. K. Swigert 
board chairman, has announced. 

Mr. Bing, who appeared exten- 
sively in Europe prior to coming to 
East Texas, sang Wotan’s Fare- 
well From Wagner’s Die Wal- 
kuere. 
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PLAY RECITAL 





DELLA BETH WOMACK 
Eleven years of age, was presented i 
a piano recital August 16, 1940, at th: 
First Christian Church, Lufkin, Texas 
and played a brilliant performance oi 
twenty minutes in length. She has en- 
tire musical training from Mrs. Truma! 
Esther Reding of Lufkin. 
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Heads TMTA Committee 


J. CAMPBELL WRAY 


Austin voice teacher, choir director 
and music leader of Austin, member. of 
the faculty of the Texas School of Fine 
Arts, who is chairman of the Ethics 
and Public Relations Committee is 
sponsoring a plan whereby better un- 
derstanding between music teachers 
and their patrons will exist, similar to 
the Parent-Teacher organizations in the 
Public Schools. 


Music Clubs Plan 


Meeting At Ennis 

Ennis, Texas, Nov. 9. (Spl.)—The 
sixteenth annual] convention of the 
second district, Texas Federation of 
Music Clubs will be held in Ennis 
with headquarters at the First 
Christian Church. The MacDowell 
Club, of which Mrs. R. C. Percival 
is president, will be the hostess 
club, and Mrs. J. R. Powell, a mem- 
ber of the club, will serve as gen- 
eral chairman of the convention 
arrangements. Mrs. Foster M. 
Poole, district program chairman, 
has arranged progams by represen- 
tatives of every affiliated club to be 
presented at the various convention 
sessions. 

Mrs. Bard W. Paul of Dallas is 
district president. Other officers 
are Mrs. Cecil H. Tinsley, Gaines- 
ville, vice president; Mrs. Percival, 
treasurer; Miss Marcella Stathakos, 
recording secretary; Mrs. Harry 
Steinberg, corresponding secretary: 
Ms. A. L. Williams, Sherman, par- 
liamentarian; Mrs. J. C. McMillin, 
Whitewright, historian; Mrs. Rhom 
Pennington, Whitewright, auditor 


La 
® 





Kilgore Symphony 

Kilgore, Texas, Oct. 22—Mem- 
bership in the newly organized Kil- 
gore Symphony Orchestra has 
reached a total of twenty-five, Mrs. 
V. E. Estes, director, reports. Re- 
hearsals for the opening concert, 
the date of which will be announced 
shortly, are well under way.. 
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«zASSOCIATION NEWS 


TEXAS MUSIC TEACHERS 





ASSOCIATION BOARD OF EXAMINERS 


THEORY: 
E. Clyde Whitlock, Chairman 
Carl Wiesemann 
Mrs. O. J. Didzun 


PIANO: 
Walter Gilewicz 
Carl Wiesemann 
Chas. Kiker, 
Mrs. Myrtle S. Dockum 
Paul Van Katwijk 
Mrs. Tekla Staffel 
Horace Clark 
Jeannette C. 
E. E. Williams 
Lilly Larsen 
Mary Morgan 
Miriam Gordon Landrum 
Mary Dunn 
Wilma Shaffer 
Craig Lasley 
Pauline Brigham 

VOICE : 
Lola Gibson Deaton 
Stella Owsley 
Clyde J. Garrett 
Mrs. Roscoe Golden 
Mrs. Roger C. Neely 


VIOLIN : 
E. Clyde Whitlock 
Phillip Williams 
Beulah Dunn 
Mrs. Lena Milam 


ORGAN: 
Robert Markham 
Carl Wiesemann 


Tillett 


BAND INSTRUMENTS: 
Earl D. frons 


or 


c 


1100 W. Cannon, 
Box 3865, Denton 
1662 Lucille, Wichita Falls 


Ft. Worth 


Denton Box 3865 

2162 Ave. H, Wichita Falls 
1411 W. 3rd Ave., Corsicana 
% S. M. U., Dallas 

302 Cedar Street, San Antonio 
Room 408, The Milby, Houston 
1100 W. Cannon, Fort Worth 
821 Olive, Texarkana 

1223 Polk St. So., Amarillo 
1223 Montana, El Paso 

706 W. 28th, Austin 

1811 9th St., Lubbock 

1009 Jefferson, Waco 

226 Grape Street, Abilene 


% West Tex. St. Tea. Col., Canyon 


% Hardin-Simmons, Abilene 

% T. S. C. W., Denton 

% N. T. A. C., Arlington 

% S. M. U., Dallas 

2229 Mistletoe Blvd, Fort Worth 


1100 W. Cannon, 
S. M. U., Dallas 
1811 9th St., Lubbock 

1693 Pa. Ave., Beaumont 


Fort Worth 


“™ Baylor University, Waco 
Box 3865, Denton 


N. T. A. C., Arlington 


and others 


Messiah To Be Heard 


Throughout The State 
Handel’s “Messiah” will get its 
usual many presentations during 
the coming Christmas holidays. 
Houston will hear the conven- 
tional cut-version when 21 Hous- 
ton choirs combine under the chan- 


manship of Walter .Jenkins, direc-. 


tor of music at Houston’s First 
Methodist Church, and in c0-opera- 
tion with the Houston Symphony 
under the direction of Ernst Hoff- 
man. 

Ft. Worth has heard the great 
work 36 times and in its entirety 
five seasons by the Southwestern 
Baptist Theological Seminary Cho- 
rus and orchestra under the direc- 
tion of Prof. I. E. Reynolds, Semi- 
nary music dean. Reynolds has 
announced another “cover to cov- 
er” performance this year at the 
Seminary as well as a cut-version 
performance at the Ft. Worth Mu- 
nicipal Auditorium on December 19 
with choirs of the city joining the 
school forces. 


Arlington’s Christmas Charity 
Concert on December 20 combin- 
ing the North Texas Agricultural 
College Chorus of 125 voices with 
Arlington choirs, will include selec- 
tions from “The Messiah” dramatiz- 
ed with tableaux. 


Teacher of Dealey Winner 

















JEANNETTE TILLETT 


Pianist, teacher, executive; President 
of the Fort Worth Conservatory; teacher 
of Marion Roberts, 19 year old pianist 
who last week won the Dealey Award 
and an appearance with the Dallas 
Symphony Orchestra. At the Nov. 10 
Symphony concert, Mr. Roberts re- 
ceived from the hands of Mr. Dealey 
a scroll proclaiming him winner of the 
1940 auditions. He will appear in the 
second pair of concerts, Dec. 1 and 2, 
playing the Rachmaninov C Minor 
Concerto (No. 2) with the orchestra. 

(An interview with Mr. Roberts will 
appear in the January-February issue.) 


To Serve On Council 





STELLA OWSLEY 


Prominent singer and teacher, voice 
professor at the Texas State College 
For Women, Denton, who will erve 
as a member of the Texas Advisory 
Council for Music Education on Nov, 
22 in Fort Worth. Miss Owsley is also 
vice-chairman of the Texas Academy 
of Teachers of Singing 


o> 


Lehmann-Melchior Recital 
Dallas (Spl)—Acceding to a strong- 
ly expressed request, Lauritz Mel- 
chior and Lotte Lehmann will sing 
the long love scene from Wagner’s 
Die Walguere in their joint recital 
Nov. 16 for the Dallas Civic Music 
Association at McFarlin Auditor- 
ium. They will encore, so _ to 
speak, the rapturous music they 
sang last April when the Metropol- 
itan Opera presented Die Walkuere 
here. Paul Ulanowsky, best known-as 
Madame  Lehmann’s exceptional 
find as an accompanist, will be at 
the piano. The love scene will in- 
clude Siegmund’s Winterstuerme, 
Sieglinde’s Du Bist der Lenz and 
the final duo. 


Also in duet, the soprano and 
tenor will sing four songs by Rob- 


ert Schumann For a solo group, 
Melchior will offer Scancinavian 
rt songs and Madame Lehmann 


for one of her solo appearances will 
sing Lieder by Schubert, Wolfe and 
Brahms 


Van Katwijk and Williams 
Give Recital In Austin 

Paul van Katwijk, 
Southern Methodist University 
school of music, and Philip Wil- 
liams, head of the Southern Meth- 
odist violin department, will give 
a recital in Austin on Nov. 4 under 
the auspices of the Austin District 
Music Teachers Assocation. 


dean of the 


Page Eleven 














OC OC >OK< >O0C—0¢ >0c 


4OC< SOC >0< 





5 OC | 56 ot 





50<¢ >OK< ye | 





ACCREDITED MEMBER INSTITUTIONS OF THE 


Texas Association of Music Schools 


Senior Colleges 


1. Abilene Christian College 


ABILENE, TEXAS 
Leonard Burford, B. A. 
Chairman Department of Music 


2. Baylor University 
WACO, TEXAS 


Roxie Harriette Grove, B. A., B. M., M. A. 
Chairman School of Music and Fine Arts 


3. Hardin-Simmons University 


ABILENE, TEXAS 
E. E. Young, B. M., M. M. 
Dean Department of Music 


4.College of Arts and Industries 


KINGSVILLE, TEXAS 
Paul M. Riley, B. M., M. M. 
Head Department of Music 


5. Incarnate Word College 


SAN ANTONIO, TEXAS 
Sister Mary Laurence, B. M., M. M. 
Chairman Department of Music 


6. Mary Hardin-Baylor College 


BELTON, TEXAS 
Walter Gilewicz, Mus. D. 
Director Department of Music 


~] 


. McMurry College 


ABILENE, TEXAS 
Mrs. Gypsy Ted Sullivan Wylie 
Director Department of Music 


8. North Texas State Teachers 
College 
DENTON, TEXAS 


Wilfred C. Bain, B. A., B. M., M. A., Ed. D. 


Director Department of Music 


9. Our Lady of the Lake 


SAN ANTONIO, TEXAS 
Sister M. Amabilis, B. A., M. A., M. M. 
Director Music Department 


10.Sam Houston State Teachers 
College 


HUNTSVILLE, TEXAS 
Miss Elizabeth Meachum, B A., M. A. 
Head Department of Music 


11. Southern Methodist University 


DALLAS, TEXAS 
Paul J. Van Katwijk, Mus. D. 
Dean School of Music 


12. Southwest Texas State Teachers 


College 


SAN MARCOS, TEXAS 
R. A. Tampke, B. A., B. M., M. A. 
Head Department of Music 


13. Southwestern University 


GEORGETOWN, TEXAS 
Henry E Meyer, B. A., B. S., B. M. 
Dean Department of Music 


14. Stephen F. Austin State Teachers 


College 


NACOGDOCHES, TEXAS 
Miss Ida Pritchett, B. S. 
Head Department of Music 


14. Texas Christian University 


FORT WORTH, TEXAS 
Claude Sammis, B. M. 
Dean Department of Music 


16. Sul Ross State Teachers College 


ALPINE, TEXAS 
Miss Irma Lee Batey. B. A., B. S., M. A. 
Head Department of Music 


17. Texas State College for Women 


DENTON, TEXAS 
William E. Jones, Mus. D. 
Director Department of Music 


18. Texas Technological College 


LUBBOCK, TEXAS 
Paul Blitz, Mus. D. 
Head Department of Music 


19. Texas Wesleyan College 


FORT WORTH, TEXAS 
Donald W. Bellah, B. A., M. A. 
Chairman, Division of Fine Arts 


20. Trinity University 


WAXAHACHIE, TEXAS 
Alton Pierce, B. M., a , 
Chairman Department of Music 


21. West Texas State Teachers 


College 


CANYON, TEXAS 
Wallace Clark, B. D., B. M., B. A. 
Head Department of Music 


Theological Seminary 


1. Southwestern Baptist Seminary 


FORT WORTH, TEXAS 
I. E. Reynolds, B. M. 
Director Department of Music 


Junior Colleges 


1. Clifton Junior College 


CLIFTON, TEXAS 
Miss Gladys Daugherty 
Head Department of Music 


2. Hardin Junior College 


WICHITA FALLS, TEXAS 
Mrs. O. J. Didzun, B. M., M. A. 
Head Department of Music 


3. Hockaday Institute of Music 


DALLAS, TEXAS 
Ivan Dneproff 
Director of Music 


4. John Tarleton Agricultural 


College 


STEPHENVILLE, TEXAS 
Chas. W. Froh, B. M. 
Head Department of Music 


5. Kilgore Junior College 


KILGORE, TEXAS 
Miss Christine Bagwell, B. A. 
Head Department of Music 


6. Lamar Junior College 


BEAUMONT, TEXAS 
Harry J. Kanady, B. M., M. M. 
Head Department of Music 


7. No1th Texas Agricultural College 
ARLINGTON, TEXAS 
Clyde J. Garrett, B. M., M. M., D. Mus. D. 
Chairman Division of Fine Arts, Director of 
Music 
8. Paris Junior College 
PARIS, TEXAS 
W. H. Freeman, Business Manager, B. S. 
9.San Angelo Junior College 
SAN ANGELO, TEXAS 
Carl Brumbelow, B. M., M. M. 
Director Department of Music 
10. Temple Junior College 


TEMPLE, TEXAS 
Ruth Ellen Lasley, B. A., B. S. 
Head Department of Music 


11. Washington County Junior 


College 


BRENHAM, TEXAS 
Mrs. C. J. Lauderdale 
Head Department of Music 


. 
Conservatory 


1. Amarillo Musical Arts 


Conservatory 

AMARILLO, TEXAS 

Miss Gladys Marsallis Glenn, Director 
2. Fort Worth Conservatory 


FORT WORTH, TEXAS 
Miss Jeannette Tillett, Director 


3. Houston Conservatory 
HOUSTON, TEXAS 
Mozart Hammond, Director 
4. Southern School of Fine Arts 
HOUSTON, TEXAS 
Homer F. Springfield, President, B. A., B. M. 


5. Texas School of Fine Arts 


AUSTIN, TEXAS 
Miss Miriam Gordon Landrum, Director 


FOR FURTHER INFORMATION ADDRESS ANY OF THE ABOVE OR 


Wm. E. Jones, President 
Denton, Texas 
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H. Grady Harlan, Secretarv-Treasurer 
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Heads Leading School Of Music In Dallas 


DR. PAUL VAN KATWIJK 


Southern Methodist School of Music 
Reaches Another Milestone 


Dean of the School of Music, Southern Methodist University, Dallas, which continues 
to train scores of students in all branches of music and music education. Eleven states 
vere represented in the School of Music student body last Summer. SMU recently cele- 
brated its 25th anniversay giving credit to Dr. and Mrs. Van Katwijk and Mr. and 
Mrs. Harold Hart Todd for their years of service to the institution. The late Harold Van 
Mickwitz and Mr. Todd were Deans of Music at SMU before Van Katwijk came to Dallas, 
Mr. Todd remaining on the faculty through the years and carrying heavy resposibility 
there at present. Dr. Van Katwijk brought the Dallas Symphony Orchestra to professional 
standing during his leadership until three years ago when a full-time conductor was en- 
gaged. Besides the Van Katwijks and Todds, other SMU music faculty members are 
Morgan Knott, piano; Phillip Williams, Mary Becker, Walter Paul Romberg, violin; 
Thomas S. Williams, Mrs. J. Roscoe Golden, Ethel Rader, voice; Dora Poteet, organ; 
Louis Faget. cello; Laura Twist, harp; Louis Greenberg, Robert Ernst, Lois. Risley, 
woodwinds; Frank Maolne, Alfred Resch, brass; Sadie Cannon, Nelle Swann, Methods 


Fully accredited by the National Association of Schools of Music and the Texas Associa- 
tion of Music Schools, with its staff of twenty-one American and European trained instruc- 
tors. virtually all of whom are concert artists as well as teachers, with the spacious well 
equipped studios and practice rooms in McFarlin Auditorium, the school affords unusual 
opportunities for educating young musicians. Besides its fine student symphony orchestra 
and opera guild, small ensembles, glee clubs and oratorio society, many musical activities 
center on the campus at Southern Methodist none the least of which is the Dallas Civic 
Music Association concert series. The SMU School of Music has truly come far in the 
twenty-five years of its service to Music of the Southwest! 
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National Music Council Formed To Unify 
All National Music Organizations 


For years past the need of a clearing house for the nationally 
active musical interests of this country has been felt in many quar- 
ters. Associations representing these varied national] interests have 
been in existence, in some cases, for well over half century, but until 
now, there has never been an attempt to bring these organizations 
together in one body, so that their representatives could sit in coun- 
cil and discuss national music needs and problems. 

The need for such a body has now been met through the or- 
ganization of the National Music Council, which has been incor- 
porated under the laws of the State of New York, and which adopted 
its By-laws and held its first Executive Committee meeting under 
them at the MacDowell Club in New York on October 10. 

In an address given before the biennial convention of the 
Music Educators National Conference Convention in St Louis in 
1938. Franklin Dunham, after surveying the growth of musical ac- 
tivities and appreciation in America, went on to say: “Yet we are 
not united. All of us have just begun to realize how mutually inter- 
dependent we are. Why cannot we get together. Why cannot we 
form a national music council composed of representatives of every 
recognized factor in the musical progress of this nation.” 

In answer to this challenge, Mrs. Vincent H. Ober called a meet- 
ing of prominent representatives of various musica] activities in 
Washington, D. C. during the Music Teachers National Association 
Convention of December, 1938. Around the table sat composers, per- 
formers, teachers, musical journalists, publishers, music librarians, 
musicologists, and, as presiding officer, the president of the National 
Federation of Music Clubs 

The response to Mrs. Ober’s proposal that a National Music 
Council be established was unanimous and enthusiastic, and an Or- 
ganizing Committee was appointed with Harold Spivacke, chief of 
the Music Division of the Library of Congress, as chairman 

The Organizing Committee transferred its activities to New 
York, and a long list of musical organizations in the United States 
came under its scrutiny, to determine which were actually nationa: 
in their activities and eligible to be invited to consider membership 
in the Council. This list included associations representing all the 
musical professions which are organized on a national scale, in ad- 
dition to organizations representing the music industries and trades. 
As many of these associations hold a meeting capable of action on 
such a matter only once a year, many months had to elapse before 
decisions could be reached. Meanwhile, a Finance Committee was 
appointed to prepare a budget, and the Organizing Committee pre- 
pared a statement of the policy and procedure of the new Council. 

On April 29, 1940, the National Music Council was incorporated 
under the laws of the State of New York, and the following officers 
were elected: President. Edwin Hughes: First Vice-President, Mrs. 
Vincent H. Ober; Second Vice-President. Davidson Taylor; Secre- 
tary, Franklin Dunham; Treasurer, Walter G. Douglas: Archivist, 
Harold Spivacke. ‘The Library of Congress was made the official 
depository for the archives of the Council. Sidney William Watten- 
berg of Wattenberg and Wattenberg was appointed legal counsel for 
the organization. 

The purposes of the Council are as follows 

1. To provide the member organizations with a forum for the free 
discussion of problems affecting the national musical life of this country, 


2. To speak with one voice for music whenever an authoritative ex- 
pression of opinion is desirable 


3. To provide for the interchange of information 


between the various 
member organizations. 


4. To encourage the coordination of efforts of the member organizations, 
thereby avoiding duplication or conflict 

5. To organize exploratory surveys or fact-finding commissions when- 
ever the Council shall deem them necessary for the solution of important 
problems 

6. To encourage the development and appreciation of the art of music 


and to foster the highest ethical standards in the 
industries. 


Membership in the Council is limited to organizations 
activities are national in scope. The list of present 
following: 

American Academy of Teacher: 
American Composers Alliance 
American Society of Composer 
Columbia Broadcasting System 
International Student Musical Council 
League of Compose! 
Music Publishers Protective Association 
Music Teachers National Association 
National Association of American Composers and Conductors 
National Association of Broadcasters 
National Broadcasting Company 
National Federation of Music Clubs 
National Guild of Piano Teacher 
National Piano Manufacturers Association of America 
Sigma Alpha Iota 
Song Writers Protective Association 
Standard Music Publishers 

(Continued on page 16) 


musical professions and 


whose musical 
members includes the 


of Singing 


Authors and Publisher 
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Advanced Musician and Student Alike 


YOUR 
Quest Should Begin and End at 


AULT’S 


Where you will find the high grade instruments of 
your choice obtainable on our liberal monthly pay- 
ment plan. 
CONN BAND INSTRUMENTS 
PAN AMERICAN INSTRUMENTS 


ROTH VIOLINS 
MARTIN GUITARS 


LEEDY DRUMS 
LUDWIG DRUMS 
USED 
INSTRUMENTS 


Ault Music Co. 


609 Throckmorton Street Fort Worth, Texas 


SOUTH PLAINS MUSIC FESTIVAL 




















OTAFFORD'S 


Teachers Needs 


Sixth and Throckmorton Fort Worth, Texas 











Concert Management 


ROBT. L. HOLLINSHEAD 


9172 Sunset Boulevard Hollywood, California 











The Master Key Pitch Instruments 


= 


SUPERVISORS TEACHERS 





PAT. MAY 19. 1925 
APR. 17. 1931 


Are Leading — Why? 


Because all that your profession demands of Pitch Pipes is found in 

‘‘Master Key’’ Pitch Instruments. 

1. They are Sanitary—Clean. All reeds are sounded by the Single Blow 
System. One does not inhale Dust and Dirt. To you this is most 
important. 

2. All notes are arranged in Rotation following one another in Chromatic 

order. 

Clear and Accurate in Tone quality. 

Perfect in Design, in Appearance Instruments are of most unusual re- 

finement. 


aie 


FOR VOCAL USE 


Chromatic—Full Scole 13 Keys. Diatonic—Natural Scale of 8 Keys. 
Ask Your dealer for Master Key Instruments 
Manufactured by 


Wm. KRATT COMPANY 


988 JOHNSON PLACE UNION, NEW JERSEY 
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jLubbock, May, 1941. 


Lubbock High School Auditorium 
To Be Presented by, 


Enrolled pupils who are this year taking the level examination. Pro. 
grams to include solos and musicianship demonstrations from the four 


levels. 


Additionial features will be programs by ex-High Schoo) Credit 


Students and Guest pupils from different sections of Texas who are this 


year enrolled for Applied Music. 
DIVISION FESTIVALS 


Dates to Be Selected by a Committee. 


A Festival will be conducted in each town where there is a teacher or 
teachers who have enrolled pupils in Applied Music. These District Fes. 
tivals are to present pupils who are not taking level examinations this 
year. The local teacher or teachers will be chairman of the Divisional Fes. 


tival conducted in each town 


A committee in consultation with teachers will select the town for each 
pupil to go to for his Divisicnial Festival, also the selections to be played. 

The Divisional Festival will conduct Musicianship demonstrations in 
each level. The president of the South Plains Music Teacher’s Association 
will appoint committees to work out the details for all of the Festivals. 

The different schools will be asked to furnish the auditorium for the 
programs and the Civic Organizations, will be given an opportunity to help 
make the Festival attractive to pupils and visitors. 

One pupil from each level will be selected, by a plan which will be 
agreed upon by a committee, to go to the Applied Music Student confer- 
ence, sponsored by the Texas Music Teacher’s Association, in Wichita Falls 


June 17, 1941. 


The South Plains Music Teacher’s Association will furnish transporta- 
tion and lodging for the tw> days for the four pupils selected to represent 


the Association. ~- 





Opening Concert Of 
Symphony Memorable 
By DAVID GRIFFIN 


San Antonio, Oct. 8. (Spl.)— 
Monday night in the Municipal au- 
ditorium, the San Antonio Sym- 
phony Orchestra under the direc- 
tion of Max Reiter, opened its sec- 
ond season with a memorable con- 
cert—memorable because, although 
this was their first appearance 
this season, the orchestral tone, 
balance and response, was better 
than at any time last season; mem- 
orable because the orchestra play- 
ed to a packed house; memorable 
because of the sparkling personal- 
ity of the soloist, Lily Pons. 

Good judgment and good results 
were evident in the development 
of all sections of the orchestra. The 
strings had a richer quality with 
particularly improved tone in the 
second violins, violas, and cellos. 

Solo playing by the first chairs 
was always of superior character 
from Eddie Le Blue’s storm-making 
cymbals to Lois Risley’s superb 
flute obbligatos. 

The program was half of orches- 
tnal accompaniments and half of 
orchestral war horses including 
“William Tell Overture,” Schuber* 
“Unfinished” symphony and Bach 
Air on the G. string, all skillfully 
if cautiously directed and played. 
Debussey’s “Clair de Lune” was 
given a most poetic interpretation 
while De Falla’s “Spanish Dance” 
drew the most spontaneous ap- 
plauses of all the orchestral pre- 
sentations. While not always well 
unified, it breathed spirit and aban- 
don. 


The charming Lily Pons won 


‘her audience even before she sang. 


She radiates personality, her gra- 
ciousness is without forced effort 
and she adds to her singing that 
super-art known as showmanship. 

The “Mirelle’” Waltz song is a 
Gounod composition that audiences 
in this country would enjoy hear- 
ing oftener. Caution appeared the 
watchword in this number but in 
the Bishop-La Forge “Echo Song” 
the singer was the Lily Pons of 
fame. Miss Risley’s exquisite flute 
obbligato, always sympathetic, al- 
ways gracefully rhythmical, was 
one off the delights of the evening. 

Like an improvisation was the 
rarely beautiful Saint-Saens “Song 
of the Nightingale.” In the char- 
acter of a “vocalise” it ran the ga- 
mut of lyric and coloratura de- 
mands.:“-Mme. Pons was truly as- 
tonishing in her polished singing 
of its peculiarly “French” colora- 
tura. The Rossini “Una Voce” and 
the tremendous “Mad Scene” from 
Lucia completed the formal pro- 
gram. 

But still eager for more, the au- 
dience clamored for encores and 
were rewarded with two extras. One 
was probably the worst arrange- 
ment extant of the “Blue Danube 
Waltz” with most awkward har- 
monic transitions that not even the 
Lily Pons High F finish could rem- 
edy. The other was an arrange- 
ment in the Kostalanetz manner 
of Ponce’s “Estrellita,” subtle and 


colorful. Both drew hearty ap- 
plause. 
Reiter’s orchestral accompani- 


ments are worthy of special men- 
tion. They were always accomo- 
dating and never obtrusive. 
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| Texas Association of Music Schools 








Dear Colleague: 


We have made arrangements for Our annual meeting which is to be 
held in Ft. Worth Friday afternoon, November 22, at, 2:00 p. m. at the Wo- 


man’s Club building. 


This time was selected so as to give everyone an opportunity to attend 


sectional meetings in the morning. 


We are planning a very interesting 


program of discussions on topics that have arisen pertinent to our work 
in the state this year. We can now discuss these questions and pass upon 
them in a very definite manner. Our organization has become thoroughly 
established so that we can make definite recommendations to the stand- 
ard academic organizations that control our work. 


Your board will meet shortly to make final arrangements. 


This in- 


formiation will be sent you along with more definite details of our program. 
I hope that every school will be represented so that you will have a voice 


in all the proceedings. 


Wishing for you a very successful year, 


Music Director Selected 
For Dallas Schools 


Dallas (Spl.)—Miss Marian Flagg, 
nationally known teacher of music 
education who has been chairman 
of the department of music of the 
Horace Mann School of Teachers 
College, Columbia University, for 
twelve years, has been elected di- 
rector of music education in the 
Dallas public schools. 

Miss Flagg has taken over the 
work of the late Miss Sudie Wil- 
liams, supervisor of elementary and 
junior high school music, and will 
have added to her duties the direc- 
tion of all music work in the sen- 
ior high schools. 

The new Dallas music director 
was a visiting professor of music 
education last summer at the Uni- 
versity of Washington, Seattle. She 
has been joined here by her mother, 
Mrs. Eva Flagg, New York City. 

The new music director paid par- 
ticular attention in the Horace 
Mann School last year to the off- 
pitch singers, those children whose 
ear for music had not been devel- 
oped. Musical growth, she said, 
should apply to all students, not 
just organized musical groups. 
Active In Many Groups. 

Miss Flagg has been an instruc- 
tor or lecturer in music education 
at summer sessions at the Connec- 
ticut Teachers College, Syracuse 
University, and Leland Stanford 
University. She was supervisor of 
music in the public schools of Du- 
Bois, Pa., and an instructor of mu- 
sic in the Trenton (N. J.) State 
Normal School. She also has done 
private teaching of piano and con- 
ducting. 

She is a member of the music 
education research council of the 
Music Educators National Confer- 
ence and committee chairman on 
experimental projects for the same 
conference. She is a member of 
the advisory committee of the Phil- 
harmonic Symphony Society of 
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Yours truly, 
WILLIAM E. JONES. 
President. 


New York Young People’s Concer‘s, 
and a member of the advistay com- 
mittee, Junior Programs, Inc., New 
York. 

She is also a member of the ad- 
visory music committee of the 
Guild of Independent Schools, New 
York City; Sigma Alpha Iota, wo- 
men's professional music fratern- 
ity, the national board of which 
awarded her the Ring of Excellence 
for distinction in music in 1938. 
and by invitation of Secretary of 
State Cordell Hull, a member of 
the Conference on Inter-American 
Relations in the Field of Music, 
which met last fall in Washington, 
S &. 


—@ 


Ennis Will Hear 
Cecilian Singers 

Ennis (Spl.)\—The Cecilian Sing- 
ers, directed by Frank Renard, will 
be presented on a musical to be 
given Friday, Nov. 15, at the Ennis 
Country Club in connection with the 
second district meeting of the Texas 
Federation of Music Clubs to be held 
Nov. 14-16 in Enns. 

The group will present two songs, 
Texas and God’s Country, written 
and dedicated to the singers hy 
their director, Mr. Renard. Other 
selections will include I Heard a 
Forest Praying, by Peter De Rose, 
and Let All My Life Be Music, by 
Charles Gilbert Sprouss. Mrs. W. 
T. Rife’ will accompany the 
singers at the piano. 





Cy 





THE DALLAS 
MICHWITZ CLUB 


The high ideals for which the 
late Harald von Mickwitz stood 
and taught are being carried for- 
ward by his many students all over 
the world, but no where so splen- 
didly as in Dallas by the Dallas 
Mickwitz Club of which Miss Kath- 
leen Fain is the new president and 
Mrs. J. B. Rucker is program chair- 
man. 


Mason & Hamlin, Chickering, Gulbransen, Geo. Steck 


All other Musical Instruments 


C. C. MILLER, Pianos 


510-512 Throckmorton St. Fort Worth, Texas 








KLINE MANAGEMENT SERVICES 
Speakers, Dramatic and Concert Artists 


HARRY BYRD KLINE, Director 


Box 2454 Dallas, Texa Phone 5-4210 








WINTER STUDIO 
Brooks Mays Building 
Dallas, Texas 


Isabel Hutcheson 


PIANO TEACHER 


SUMMER MUSIC 
COLONY 
Boulder, Colorado 








THOS GOGGAN & BRO. 


The Music House of Texas -- Established 1866 
Everything Musical 


Specializing in Sheet Music and 
Music Teachers’ Supplies 


1201-3 Main Street Houston, Texas 








Artists and Lecture Course Agents for Scores of Texas Schools and Clubs 


_@ SOUTHWESTERN MUSICAL BUREAU @ 





BOOKING OUTSTANDING ATTRACTIONS OF THE CONCERT 
THEATRICAL AND LECTURE FIELD 


Recital Artists of International Fame, Opera Groups, Operetta Company, 
Soloists for Opera and Oratorio, Lecture Recitalists and Educators 


M. C. TURNER, PRESIDENT AND MANAGER 
601 Wilson Bidg., Dallas, Texas Phones 2-6540 and 5-1854 
CONCERT MANAGEMENT 











FORT WORTH CONSERVATORY OF MUSIC, INC. 
JEANNETTE TILLETT, President E. CLYDE WHITLOCK, Vice-Pres. 
ARTHUR FAGUY-COTE, Assistant Director 


All branches of Applied and Theoretical Music 
Accredited by the State Board of Education 
Catalogue Upon Request 


1100 WEST CANNON AVENUE FORT WORTH, TEXAS 











Baylor University School of Music 


(Institutional Member National Association of Schools of Music) 
PAT M. NEFF, A. M., LL. D., President 
ROXY GROVE, A. M., B. Mus., Chairman 


PIANO—Roxy Grove, Bela Rozsa, Robert Markham, Russell G. Harris; 
VOICE—Robert Hopkins, Louise Homer Stires, Martha Barkema; VIOLIN— 
James Thomson; VIOLA—Harold Schats; CELLO—Rosalie Ernest; ORGAN 
—Robert Markham; HARP—Helen Horton; THEORY, COMPOSITION— 
Bela Rozsa, Bernice Hensley, Russell Harris; MUSIC EDUCATION Cobby 
Stivers, Helen Horton; ORCHESTRA—James Thomson; BAND—R. D. Perry 


Orchestra students have advantage of Waco Symphony under Max Reiter. 
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SOUTHERN METHODIST UNIVERSITY 


DR. HUMPHREY LEE, President 


THE SCHOOL OF MUSIC 


PAUL VAN KATWIJK, MUS. D., Chairman 


Piano — Voice — Violin — Organ — Oboe — Saxaphone — Cello — 
Flute — Theory and Musical History — Public School Music 


Modern Dormitories and Equipment 
DALLAS 








MARY HARDIN - BAYLOR 


Music Conservatory 


Institutional Member National Association Schools of Music 

WALTER GILEWOCZ, Mus. D., Director 
Piano—Walter Gilewicz, Julia Belle James, Willa Mae Kelly; Theory— 
Bonita Wells, Kathryn McNew, Willa Mae Kelly, Henry Wenzel; Voice— 
Mary Louise Beltz, Hattie Woodruff Hillyer; Public School Music—Kathryn 
McNew; Vioin—Henry Wenzel; Wind Instruments-——-Don Hayes; Pipe and 
Electric Organ—R. Cochrane Penick. 

Chorus and Ensemble—Orchestra—Piano Normal and Ensemble 
For Information Address 
GORDON G. SINGLETON, A. M., Ph. D., 
President, Belton, Texas 








MUSICAL ARTS CONSERVATORY of WEST TEXAS 


at Amarillo . .. GLADYS M. GLENN, President 


Music @ Dramatic Art @ Dancing 


Faculty of 18 Graduate Specialists 
Accredited by the Texas State Department of Education 


Preparatory—High School—College Courses. Certificate Diplomas and 
Degrees granted ... Write for Catalogue. 


SILVIO SCIONTI, eminent concert artist and teacher, has been re-engaged 
as artist piano instructor for 1941 Summer Term. 








Our Lady of the Lake College 


MUSIC DEPARTMENT 


Institutional Member National Association of Schools of Music 
Courses Leading to the Degrees of B. Mus. and B.A. 
with Majors in Piano, Violin, Voice, Theory, or School Music 
Orchestra — Choral Ensemble — String Ensemble 


For Information Address: 
THE REGISTRAR .. - SAN ANTONIO, TEXAS 








WM. E. JONES, Mus. D. 


TEACHER OF SINGING 


Musicologist Conductor 


Director Department of Music 


TEXAS STATE COLLEGE FOR WOMEN 
Denton, Texas 








LEO PODOLSKY 


Concert Pianist-Teacher 
3 


SHERWOOD MUSIC SCHOOL 
410 So. Michigan Ave., Chicago 








Suggested Resolution For Local Music 
Groups Urging Private Music Credit 


RESOLUTION 


WHEREAS: 


Progressive cities in all parts of the country, recognizing the importance of 
music in the education of the citizens of tomorrow, have adopted plans of ac. 
crediting music courses pursued by grade and high school students under private 
teachers, subject to regulations and examinations prescribed by state and city 
authorities; 

AND WHEREAS 


The University of Texas and other colleges in Texas, as well as most of the 
leading institutions of higher learning in other parts of the country, now accept 
and recognize such credits, 

AND WHEREAS 


The State Department of Education of Texas has fully outlined and approved 
a plan for the accrediting of such music study, as set forth in detail in Bulletin 
378 of the State Department of Education, and the applied music Bulletin of 
The Applied Music Division of the State Department of Education, and as the 
State Superintendent is officially urging all schools to adopt this plan of ac. 
credited Private Music Education; 

AND WHEREAS 


There are in the State of Texas many serious students who desire to pursue 
the study of music during their grade and high school years, and to present 
same for college entrance, which is now possible under the present regulations 
of all Texas public schools; 

AND WHEREAS 


We believe that such accrediting will permit and encourage such students to 
continue music through their grade and high school years in preparation for col- 
lge work and thus prepare themselves for more effective citizenship, at no extra 
expense to city, state, or county; 

AND WHEREAS 


The State Department of Education has now set up requirements for the Cer- 
tification of the Private Music Teacher to meet the requirements of Teacher 
Certification in the plan of Grade and High School Private Music Study 
THEREFORE BE IT RESOLVED: 


That the members of the (name of organization) in meeting assembled this 
(date) do respectfully request and urge upon the School Board of (town) that 
it adopt the accrediting plan for music study by grade and high school students 
under private teachers, as approved by the State Department of Education, and 
that same become effective in the schools of (town) in the year, 1941. 





National Musie Council Formed— 


(Continued from page 13) 

In addition, the membership of a number of other organizations is un- 
der consideration. 

Only subjects of national interest and significance may be submitted 
by members to the Council for discussion... When a decision on a subject 
under discussion is reached, the Council may authorize the publication of 
this decision. If the decision does not represent the unanimous opinion 
of the Council, the dissenting organizations are allowed the privilege of 
preparing a minority’ report, which is to be mide an integral part of any 
publicity issued by the Council on the subject. 


FORT WORTH MEETING TO 
INCLUDE TMTA, TAMS, TSTA 


At 2 p. m. the Texas Association 
of Music Schools starts its all-af- 
AND APPLIED MUSIC SESSIONS ternoon session. Dr. Jones _ will 

(Continued from page 5) preside and papers will be brought 
procedure while Mrs. Krone lec- by representatives of member 
tures on creative grade school mus- schools. An evening dinner at the 
ic. Dr. Wilfred C. Bain of the Woman’s Club will climax the day, 
North Texas State Teachers Col- Miss Jeanette Tillett, Fort Worth 
lege, Denton, will conduct a clinic Conservatory, in charge. 
on high school choir work. ® 

A luncheon for all music teachers The Kryl Symphony Orchestra 
will be held at noon at the Woman’s’ and the Graff Ballet will be fea- 
Club. Reservations should be made _ tures on the Tarleton College artist 
well in advance with Miss Alma _ course this season. The Kryl 
Ray, Supervisor of Music, Fort organization also appeared in Cle- 
Worth Public Schools. burne on October 26. 








Robert Louis Barron 
CONDUCTOR-VIOLINIST 


Conductor Amarillo Philharmonic Orchestra 


Management 
Mrs. I. D. Cole, 2606 Ong, Amarillo, Texas 
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BOOKS 

CLAUDE DEBUSSY, Master of Dreams—by Maurice Dumesnil (Ives Wash- 
burn, Inc., New York) Authorized by Debussy’s widow, and written from many 
of her personal notes, this is an authentic, vividly written life story of a com- 
poser whose works are continually mounting in favor throughout the musical 
world. It is definitely a ‘‘must’’ for all music libraries, music students and 
teachers. 

MUSIC FOR THE MULTITUDE by Sidney Harrison (The Macmillan Co., New 
York, Atlanta, Dallas, etc) Mr. Harrison has approached music and its history 
from an enjoyable angle—entertaining enough for the layman, informational 
enough for the music student, and prophetic enough to challenge the futurist in 
music. 

NEW CHURCH HYMNAL—Edited by H. Augustine Smith (D. Appleton-Century 
Co.. New York) Containing 527 hymns, 72 pages of worship material, and com- 
plete indexes, etc, this excellent new collection has been designed by Dr. Smith 
and his three able assistants as an incentive to congregational singing—impor- 
tant enrichment to any Protestant service. This hymnal should help attain 
this goal. 

THE CHOIR IN THE NON-LITURGICAL CHURCH by I. E. Reynolds (School 
of Sacred Music, Southwestern Theological Seminary, Ft. Worth, Texas) Follow- 
ing the example set in his ‘““Music and The Scriptures’’ and other books, Dr. 
Reynolds has not only substantiated his arguments for good church music with 
scriptural proof, but he has outlined practical suggestions for carrying out the 
all-church-music-plan in any size non-liturgical church of this day and age. 


SO PRACTICAL A CONTRIBUTION—Published by the National Orchestral 
Association, Steinway Hall, New York, as a revelation of the great work of this 
organization intraining orchestra players and conductors, an unparalleled ser- 
vice in America, and probably the world. 


ORGAN 
LAUDEMUS DEUM by Sister Mary Cherubum (McLaughlin and Reilly, 
Boston) A fine collection of organ teaching pieces. Sister Mary Cherubim is 
now located at St. Joseph’s Convent, Campbellsport, Wis., and was formerly 
head of the Music Department for the School Sisters of St. Francis. 


PIANO BOOKS 
THREE LITTLE TRICKS by Hazel Cobb (Clayton F. Summy, Chicago and 
New York) This Dallas composer-teacher has herein presented three funda- 
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mentals of technic of invaluable aid to the young student. While not a ‘‘begin- 
ners book’’ in the genera) sense of the term, it does aim its objectivity at 
establishing the portmento touch, the phrasing touch and rotary movement 
early in the child’s musical life. Aided by interesting and cleverly drawn illus 
trations throughout, by the composer herself, the lessons progress through 
easily playable exercises for rhythmic coordination between the arms, free- 
dom of shoulder joint, and other natural muscular control through normal 
musical procedure. 


IDIOMATIC COURSE OF PIANO INSTRUCTION FOR CLASS WORK by 
Albert D. Jewett (C. C. Birchard and Co., Boston) Believing that piano pupils 
are driven from music by being told to practice, practice, practice, Mr. Jewett 
has designed a course of music teaching, piano-playing incorporated in it of 
course, which appears to be a combination of carefully supervised daily prac- 
tice in class and a method by which the student then learns to practice by 
himself. Evidently this author-teacher has done considerable research with 
his own students to arrive at his idiomatic plan certainly worthy of 
your consideration, piano teachers. 


CANTATAS 

LOVE DIVINE by Fred E. Eggert (C. C. Birchard and Co., Boston) 
Another Texan is in the news this month by the publication of his long-popular 
cantata which has had many hearings before it was printed for general use. 
For many years musicians and the laity made a pilgrimage to St. Paul's 
Episcopal Church in Waco, Texas to hear Prof. Eggert's thrilling rendition 
of this now available work. Now of Dallas, the composer is this season 
conducting several performances of the cantata in scattered parts of the 
Southwest, a distinct tribute to him and this rarely beautiful and effective 


contribution to church music literature It is dedicated to the Southwest 
Texas State Teachers College Music Festival at San Marcos 
SONGS 
YGUR SONG by Marjorie Elliott—Vocal solo—Medium—(Clayton F. Summy 
Co., Chicago) This prize-winning ballad through its many appearances on 
programs became aé favorite even before publication Moderate in range, 


especially so when optional notes are used The violin 
is of considerable interest. 


obbligato (ad lib.) 


VIOLIN AND PIANO 
RUSSIAN AIRS by Russell Webber (Clayton F. Summy Co., Chicago) 
Ist, 3rd and 5th positions. Optional Ist and 3rd fingering indicated in paren- 
thesis. 
Begins with a slow minor melody and gradually increases in speed and 
intensity Double stops, strong accents and pizzicato are some of the inter- 
esting points of this number. Grade 4 


STRING QUARTET OR STRING ORCHESTRA 

POLKA from ‘The Golden Age’’ by D. Shostakovich and Sheppard Lehn- 
hoff (Clayton F. Summy Co., Chicago) This is the best known number 
from the satirical ballet. ‘‘The Golden Age,"’ in which the composer freely 
satirizes the foibles of the ‘‘Fashionable’’ world The arcastic brilliance 
and witty parody which we have come to associate with Shostakovich’s 
writing express themselves in striking dissonances and humorous. effects 
that contrast strongly with the simple tunes of folk-song character, which 
seem to make a coy and fleeting appearance The POLKA with its humor 
and effectiveness has won favor with all types of audiences and its  per- 
formance invariably results in requests for repetition 

Although this arrangement is of professional caliber it is not too difficult 
for a_ well-trained high school group 


MUSIC EDUCATION — AN ART WITHIN AN ART— 


By CARL WIESEMANN 


“Education is an art, the practice of which must be perfected through 
many generations. Each generation, equipped with the knowledge of its 
predecessor, can bring forth an education that will more symmetrically and 
fittingly develop all the native powers of man, and so lead the entire 
human race to its destiny.”’ — Immaunel Kent 


Not until music teachers realize that the most important reason for 
studying music is to fortify the student for a balanced reaction toward 
life, will they accomplish what they have set out to do, namely, to make 
America a music loving nation of sane people, whose response to all man- 
ner of beauty will signify itself by a unity of purpose in their everyday ac- 
tions. 

Why do some teachers, apparently well equipped educationally and 
musically, fear to leave the beaten path? In considering this fact along 
psychological lines, we must come to the conclusion that the majority of 
intelligent teachers who fail to “fall in line’ with modern progressive ideas 
are “unconscious victims of an inferiority complex.” 

It does not appear to be a province of the aforesaid teacher to recog- 
nize the factors of change within the art of music, especially when it at- 
taches itself to educational questions. It disregards the prime purpose of 
art, as an outlet for individual expression, and when applied to the teach- 
ing of music fails to recognize that the pedantry of the pedagogue is rap- 
idly becoming a thing of the past. 


While a great many private teachers regard most of the general trends 
of musical progress with sheer lackadaisicalness, or else are wont to become 
panicky over the fear of what such progress might produce in the future, 
the progressive element in the profession gives analytical thought to the 
morrow and determines how it might best fit itself into the new scheme 
of things musical. 

Every teacher must have some sort of background. If he or she is pro- 
gressive, they will be in constant search for new light. Then, having found 
the new, they must follow a readjustment of things formerly taught. A 
good teacher is one who dares to consider the opinions of others and makes 
way for everything that is good in those opinions. We must not be dog- 
matic—but little by little let us accumulate those staple things through 
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our experience that will make what we teach as solid as the Rock of Gi- 
braltar. 

The exact relationship between the student, the teacher and the lesson 
is a matter of great importance. The fact that the teacher is ready to 
teach does not necessarily raean that the student is ready to learn. When 
we attempt to give a music lesson to a student whose immediate prefer: 
ence is for something entireiy different we are naturally up against a very 
difficult task. Here we, come face to face with the conclusive proof that 
we must work with the student. We cannot teach musi 
the child. 

There are so many things other than music which occupy the students’ 
attention today that we as tachers must teach the student the conserva- 
tion of time and energy. They must be taught to plan their day so as to 
include the study of music. Then they must be taught to plan these per- 
iods of study in a systematic way. 

When the student acquires the ability to face his or her problems, to 
analyze them and to Overcome them. then that student is on the road to 
success! He thoroughly enjoys his music and it becomes a pleasure instead 
of a task. 

Many students are lost because some of us teachers do not fully ap- 
preciate the privilege and responsibility in dealing with raw material 
which, when properly handled, has surprising possibilities 

That First Lesson! How many of us really know its full value. We 
must be at our very best to make a success of it. Yes, both physically 
and mentally! The results gre in direct ratio to the genuine interest and 
enthusiasm of the teacher. 


we must teach 


Thus we find, that with today’s competitive elements in the music 
teaching profession, we must not only give time and thought to every de- 
tail of our chosen art, but also to the unseen forces which would have us 
give up at times the rich heritage and high ideals for which our profess 
sion of music teacher should and must stand. Let there be no lowering 
of our standards, but ever keep before us a strong will and determination 
to go on i better things for Music in the great State of Texas! 
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Fort Worth Music News 


Ft. Worth (Spl.)\—The Fort Worth 
Civic Music Association opened its 
tenth season with a concert by Ezio 
Pinza, basso of the Metropolitan 
Opera, accompanied by Fritz Kitz- 
inger, an operatic and symphonic 
conductor of wide experience and 
international reputation. Mr. Pinza 
presented a program of classical 
content to an appreciative audience 
which filled the auditorium. The 
program included numbers’ from 
Mozart, Handel, Torelli,, Legrinzi 
Monteverdi Scarlotti Schubert Ci- 
mara Respighi Verdi, and a group 
of English songs by Dunhill, Speaks, 
and some arrangements by Kramer 
and MacGimsey. , 

The Fort Worth Civic Music As- 
sociation, which now has a capac- 
ity membership with 200 names on 
the waiting list, will present the 
noted violinist, Efrem Zimbalist, 
on November 26. 

The Pro Arte String Quartet 
opened its ninth season on Novem- 
ber 1. This organization is the 
oldest professional chamber music 
group in the Southwest. Its per- 
sonnel, which has remained un- 
changed throughout the years, in- 
cludes Marius Thor, first violin; 
George Orum, second violin;  E. 
Clyde Whitlock, viola; and Samuel 
Ziegler, violoncello. In _ its first 
concert this year, the Quartet was 
assisted by Mrs. Charles P. French, 
soprano; Olive Blanke, pianist; and 
Jane Gillam Ticknor, flutist. Mrs. 
George Conner was accompanist 
for Mrs. French. 

The Fort Worth Chapter of the 
American Guild of Organists is 
presenting Joseph Bonnet, famous 
French organist, in his only Texas 
and Southwester appearance. The 
concert will be given at the First 


Presbyterian Church on November 
12. 

Tre Fort Worth Symphony Or- 
chestra Association has a very ex- 
cellent program of three symphony 
concerts and four New York stage 
shows’ scheduled. Unfortunately, 
however, these plans cannot be 
carried out unless the roll call in- 
voked on the Municipal Auditorium 
and Will Rogers Memorial Coliseum 


by the International Union of 
Stagehands can be _ satisfactorily 
settled. 


The Sunday Twilight Musicale 
sponsored by the Euterpean Club 
and the Woman’s Club presented 
Arthur Fielder, cellist, and Mrs. J. 
E. McKinney, soprano. Berry Wal- 
cott Faguty-Cote was at the piano 
for McKinney, and Grace Ward 
Langford appeared as soloist and 
as accompanist for Mr. Fielder. Mr. 
Fielder’s program consisted of 
numbers by Beethoven, Boccherini, 
Hindemith, Bloch, and Ibert, while 
the vocal numbers included selec- 
tions by Bizet Head, Cadman, and 
Ponchielli. He revealed facile tech- 
nic and profound musical taste.— 
Dorothy Nell Whaley. 





High School Choruses 
Are Being Formed 


Dallas (Spl.)\—Development of 
chorus groups in the city’s high 
schools is being emphasized by Miss 
Marion Flagg, new director of mu- 
sic education in the system, with 
the organization of a chorus of 200 
voices to sing with the Dallas Sym- 
phony Orchestra and a chorus of 
twenty-four voices to sing with an 
all-state high school chorus at the 
Texas State Teachers Association 
convention in Fort Worth on 
Thanksgiving week-end. 





“Helpful Hints to Singers” 





STELLA OWSLEY, B. S., M. A. 
TEXAS STATE COLLEGE FOR WOMEN 


Denton, Texas 


Soloist @ Teacher of Singing @ Author 


“The Child Voice” 











MRS. ROGER C. NEELY 
TEACHER OF VOICE 


Affiliated with Texas Christian University 


Studio—2229 Mistletoe Bivd., Fort Worth 


Telephone 4-9482 











Horner - Moyer, Inc. 


New York — Kansas City — Washington 


3 5th Y ear Concert and Lecture Management 
3005 HARRISON—KANSAS CITY, MISSOURI 
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Symphony Opens Second 
Season With Hilda 
Burke for Soloist 


Waco’s second symphony season 
opened Friday, Nov. 1, when this 
city’s own 100-piece orchestra gave 
its initial performance under the 
baton of Max Reiter, who for the 
last two months has been training 
his musicians for this opening con- 
cert. The season’s program, which 
promises four evenings of symphonic 
music, enhanced by the participa- 
tion of four outstanding guest ar- 
tists of national reputation, has 
awakened a great deal of enthus- 
iasm among Waco’s music lovers, 
who have subscribed to this con- 
cert series in an even greater num- 
ber than last year. 

Four Soloists Appear 

The four soloists who will appear 
with the Waco Symphony orches- 
tra are Hilda Burke, golden-voiced 
and attractive looking sopramo of 
the Metropolitan Opera; Anatol 
Kaminisky, sensational 20 year old 
Russian violfnist, who during the 
coming fortnight is scheduled to 
play twice as soloist with the Phil- 
harmonic Orchestra of New York; 
the world-famous French pianist, 
E. Robert Schmitz; and last, but 
not least, Robert Weede, American 
baritone, who has been hailed by 
the New York critics as the most 
important discovery of the Metro- 
politan and as the most signifi- 
cant addition to its illustrous ros- 


ter. m~ ° 





University of Texas 
Takes Strides 

Austin. (Spl.)—Entering its third 
year, the music department of the 
University of Texas’ College of Fine 
Arts has taken big strides toward 
physical plant, faculty and curric- 
ulum expansion. 

Biggest news is the materializa- 
tion of plans for construction of a 
$400,000 music building to house 50 
sound-proof practice studios, class- 
room and administration facilities, 
and a 500-capacity recital hall with 
radio outlet. A concert organ will 
be installed in the recital hall. 

Dr. Archie Jones, professor of 
music education comes to the Uni- 
versity from the University of 
Idaho, where he has been director 
of music. Educated in the univer- 
sities of Nebraska and Minnesota, 
his musical preparation includes 
major in voice (baritone), training 
in instrumental work. French horn 
and trumpet. He has been super- 
visor of music at Marshall, Minn., 
cirector of music at State Teachers 
College, LaCrosse, Wisc., and head 
of the music education department, 
University of Minnesota. This June 
the University of Minnesota be- 
stowed on him an honorary doctor 
of music degree in recognition of 
his national achievement in the 
field of music education. Author 
of two text books, he has also pub- 
lished some 30 articles in musical 
journals and _ periodicals. 


Soprano Soloist 
At Commerce 


Commerce, Texas, Oct. 24—Anne 
Jamison, soprano, will open the 
first season of the Commerce Civic 
Music Association Wednesday even- 
ing in the auditorium of the East 
Texas State Teachers College. 

Commerce is the smallest town in 
the United States to operate a civic 
music association, the purpose of 
which is to bring good music by 
eminent artists to the community. 
It was made possible through tne 
co-operation of the citizens of Co o- 
merce and the administration of 
of the East Texas State Teachers 
College. 

Students of the East Texas State 
Teachers College will be privileged 
to attend all of the concerts with- 
out charge. Members of the asso- 
ciation have the privilege of at- 
tending the concerts of the Paris 
Civic Music Association. 

In addition to Miss Jamison, the 
following will appear on the Com- 
merce Civic Music series: Argen- 
tinita and her Spanish dancers, 
Nov. 26; Roland Gundry, violin- 
ist, Dec. 9, and Conrad Thibault, 
baritone, Feb. 13. 

The Paris Civic Music Association 
will present Leo Smit, pianist, Jan. 
17, and Artillia Baggiore, tenor, 
April 18. 





Waco Artists Give 
Mexia Recital 


Robert Markham, organist, Enid 
Eastland Markham, poet, and Ruth 
Bickford Parsons, soprano soloist, 
were presented in Mexia Tuesday 
evening, Oct. 29th, by the Mexia 
Music Study Club. 

The meeting, which will be an 
open; one, is to be held in the First 
Methodist Church of Mexia, with 
Mrs. Sam B. Werner, president of 
the sponsoring organization, pre- 
siding. 

The program will be opened by a 
group of organ numbers played by 
Mr. Markham, who is professor of 
organ at Baylor University, follow- 
ed by Mrs. Markham, who will read 
a group of her own poems. Mrs. 
Parson will sing a group of song» 
which were composed by the Mark- 
hams, accompanied by Mr. Mark- 
ham. Another group of Mrs. Mark- 
ham’s poems and a closing group 
of organ numbers will complete 
the evening’s presentation.. 





Toscanini To Take 
Over NBC Symphony 
Program Saturday 


New York, (Spl.)—Arturo Tos- 
canini is to take over the bato! 
of the NBC symphony broadcasts 
now in progress, for another season 
on Saturday night, Nov. 16. Thi 
schedule calls for 14 appearances by 
him through the winter, with guest 
conductors in charge of the other 
programs. 
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Chicago 
Conservatory 


ESTABLISHED 1857 


Selection of the right school is 
vitally important to the success 
of your musical career. 


Your individual talents at the 
Chicago Conservatory will be 
guided along sound educational 
lines combined with highest ar- 
tistic standards. You will, in ad- 
dition, have the prestige gained 
by studying at a nationally rec- 
ognized institution which has 
maintained these high standards 
for over 84 years. 


To build successful careers, we 


Special Departments: Music Ed- 
maintain a staff of 165 eminent 
artist-teachers . 60 studios 
equipped with finest physical 
equipment A Little The- 
atre seating 350, for frequent 
student recitals . .. all in the 
heart of Chicago’s musical cen- 
ter. 


Courses in all branches of Mu- 
sic and Dramatic Art lead to 
Bachelor and Master degrees. 
ucation, School of Opera, School 
of Dramatic Art and Speech, 
Orchestral school. 


Chicago Consewato zy 


MEMBER OF THE NATIONAL ASSOCIATION OF SCHOOLS OF MUSIC 


Write for Catalog E and full information to Jeanne Howard, Registrar 


25 E. JACKSON BLVD., 


CHICAGO, ILLINOIS 


AMERICAN 
CONSERVATORY 
OF MUSIC 


CHICAGO 55th SEASON 


Offers Accredited ‘Courses in piano, vocal, violin, organ and all other 
branches of Music and Dramatic Art leading to 


Degrees — Bachelor Of Music, Bachelor Of Music 
Education, Master Of Music and Master Of 
Music Education; Teacher's Certificates 
Under Authority State of Illinois 


Unsurpassed faculty of artist instructors, many of national and 
international reputation 


Special Courses in Public School Music, School of Opera, School of 
Acting, Children’s Musical Training (Robyn System), Class 
Piano Method (Oxford), Theatre Organ Playing 


Member of the National Association of Schools of Music 


Send for free catalogue. Address John R. Hattstaedt, President 


American Conservatory of Music 


516 Kimball Hall . . . Chicago, Illinois 











Zoellner Conservator 


OF MUSIC 


RECOGNIZED 
ACCREDITED 


Faculty of Artist-Teachers 


Courses Leading To 


DEGREES - CERTIFICATES - DIPLOMAS 


Write For Bulletin 
ZOELLNER CONSERVATORY OF MUSIC 
323 South Western Ave. — Los Angeles 


“Study in beautiful sunny California” 








1867 — Seventy-Fourth Year — 1940 ; 


CHICAGO MUSICAL 
COLLEGE 


RUDOLPH GANZ, President 


Member of the North Central Association of Colleges 
and Secondary Schools; Institutional member of the 
National Association of Schools of Music. 


A professional school of music conferring accredited 

Bachelor and Master of Music Degree with major 

in Piano, Voice, Violin, ’Cello, Organ, Orchestral 
Instruments, Musicology, or Composition. 


Faculty of internationally and 
nationally famous artist teachers. 


Student aid available to a number of deserving students. 


Write now for Free Catalogue; Address the Registrar 


CHICAGO MUSICAL COLLEGE 


R. A. Elmquist, Business Manager 


64 East Van Buren Street, Chicago, Illinois 
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ARTISTS - TEACHERS’ 


DIRECTORY 





ABILENE 
LASLEY, Nancy Craig—Piano-Head Pi- 
ano Department, McMurry College, 
Studio 226 Grape St., Abilene. 
AMARILLO 
BARRON, Robert Louis—Conductor-vi- 
olinist—Conductor Amarillo Philhar- 


monic Orchestra. Management: Mrs. 
I. D. Cole, 2606 Ong, Amarillo. 
GLENN, Gladys M.—President Musical 
Arts Conservatory of West Texas. 
WEBB, Gladys—Soprano—Opera, Ora- 
torio Concert—Teacher of Singers— 
Musical Arts Conservatory of West 
Texas, Amarillo. 
ARLINGTON 
ADAMS, Eugene N.—Violin 
ory—North Texas 
lege, Arlington. 
ERNST, Robert 


The- 
Col- 


Teacher of Woodwind 
Instruments, Asst. Band Director, N. 
T.A.C.—Dallas Symphony. 

FIELDER, Arthur—Cellist, 
North Texas Agricultural 
Dallas Symphony. 

GARRETT, Clyde J., 
man of Fine Arts, 
ricultural College 

GARRETT, Dorothy—Piano 
ory 500 S. Cooper Ave., 

IRONS, Col. Earl D. Head Band 

Dept., and Director N. T. A. C. Cadet 
Band of 10u pieces, North Texas Ag- 
ricultural College, Arlington. 

JONES, Christine-—Soprano—Teacher of 
singing and Theory, North Texas 
Agricultural College. 

LANKFORD, Grace Ward 
pianist, teacher—North Texas 
cultural College 

PATTERSON, Agatha Hickman - 
gan—North Texas Agricultural 
lege, Arlington. 

AUSTIN 

GILEWICZ, Walter, Mus. 
No. 2806 Nueces Street 
only. Telephone 2-9943. 

TEXAS School of Fine Arts—Accredited 
by the State Department of Educa- 
tion—Full courses 

WRAY, J. Campbell—Teacner of Sing- 
ing, Texas School of Fine Arts, Di- 
rector First Baptist Choir, Austin. 


BELTON 


GILEWICZ, Walter, Mus. Doc.—Direc- 
tor Fine Arts Conservatory of Mary 
Hardin-Baylor College, Belton, Tex. 


BROWNWOOD 
WOODS, Guy — Pianist — Teacher of 
Piano and Voice, Howard Payne Col- 
lege, Brownwood. 
CORPUS CHRISTI 


BURGER, Joseph — B. M. — Baritone 
Teacher of Singing, Choir Director, 
Church of the Good Shepherd, Epis- 


and 
Agricultural 


Teacher 
College 


Baritone—Chair- 
North Texas Ag- 


and The- 
Arlington. 


Concert 
Agri- 
- Or- 
Col- 


Doc.—Studio 
-Thursday 


copal, 607 S. Carancahua, Corpus 
Christi. 
DALLAS 
BECK, Irma—Piano, 


gt omy Jack- 
son Studios, 1101 Elm St., Dallas. 
COUNCIL, E. G., “The Music Man,” 
1401 Elm Street.—Sheet Music. 
DNEPROV, Ivan — Tenor — Director 
Hockaday Institute of Fine Arts. 
DOWNING, William B. — Baritone 
Teacher of Voice, 1101 Elm St., Dal- 


las. 

GOLDEN—Mrs. J. Roscoe—Teacher of 
Voice, Southern Methodist University; 
Director of Highland Park Methodist 
Church Choir; Soloist, Temple Eman- 
uel, Dallas, 5-0709. 

PHIPPEN, Mrs. Laud German—Piano 
—3508 Potomac Ave., Dallas. Phone 
5-7249 Normal Classes: Revised Dun- 


ning System including advanced 
grades; Creative Music. 

POTEET, Dora—Head of Organ De- 
partment, Southern Methodist Uni- 
versity, Dallas. 

SWITZER. Miss Grace — Affiliated 
Teacher and Normal Instructor of 
the ‘Oxford Extension School of 
Piano Playing.”’ 1001 N. Windomere, 


Dallas, 6-6932. 

TODD, Harold Hart-—Professor of Piano, 
Theory, Composition, Southern Meth- 
odist University, Dallas. 

VAN KATWIJK, Paul—Dean of School 


of Music, Southern Methodist Uni- 
versity, Dallas. 
WHITTLES The Southwest’s Most 


Complete Music House — 1213 Elm 
Street, Wm. H. Beasley, President. 
WILLIAMS, Philip, Violinist, Professor 
of Violin. Southern Methodist Univer- 
sity; Concertmaster, Dallas Sym- 

phony. 
DENTON 
PATN, W. C.—Director, Department of 
Music, North Texas State Teachers 
College, Denton. 
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JONES, William E.—Director of Mus- 
ic, Texas College for Women, Den- 
ton 

WALTERS, W. G., Head Violin Dept., 
Texas State College for Women. 

WIESEMANN, Carl rgan and Piano— 
Texas State College for Women, Den- 
ton; Organist and Choirmaster, St. 
Matthew's Cathedral, Dallas; Direc- 
tor,, Republic Bank Chorus, Dallas. 

FORT WORTH 

ACERS, Victor B.—New England Cons. 
'24—Teacher of Voice, Breath Con- 
trol Solfeggio — 7th and Houston, 
Fort Worth. 

BRIGHAM, John—Tenor. Affiliated 
with Texas Christian University, Di- 
rector of Harmony Club Chorus. 
Philomel Club Chorus, Central M. E. 
Choir. 1500 Cooper St. Telephone 
2-2452. 

FAGUY-COTE, Arthur—Lyric Baritone, 
Singer, Teacher, Conductor, Fort 
Worth Conservatory of Music and 
Texas Christian University. 

KILANDER, Katherine — 
Juilliard Graduate School, 
Piano with Josef Lhevinne. 
Piano Department, Texas 
College, Fort Worth, Texas. 

LOSH INSTITUTE of Music and Ex- 
ression. Mutual Home Blidg., Fort 

orth, Texas. 

LINDSAY, Ellen Jane—Concert Sopra- 
no, Fort Worth Texas. Texas State 
Representative and Reporter to Na- 


Graduate 
Studying 
Head of 

Wesleyan 


tional Asosciation of Choir Direc- 
tors. Director of Voice Department 
at Texas Wesleyan College. Direc- 
tor of Music Polytechnic Methodist 
Church. 

McNEELEY, Mr. and Mrs. Edwin— 
Teachers Sacred Music—Southwes- 
tern Baptist Theological Seminary, 
Fort Worth, Texas. 

MILLER, C. C.—Piano Dealer—510- 
12 Throckmorton St., Fort Worth, 
Texas. 

MORRIS, Brooks—Teacher of Violin, 
Conductor Fort Worth Symphon 
Orchestra, Studio 1100 Tieneemnb 
3-1762; Home address, 1614 Sunset, 
Fort Worth. 

NEELY, Mrs. Roger C. -—Soprano 
Teacher, 2229 Mistletoe Blvd., Fort 
Worth, Texas. 4-9482. 


ORUM, Dot Echols—Teacher of Piano, 
1612 Fairmount, Dunning System, 
Fort Worth, Texas. 


PRO ARTE STRING QUARTET—Mar- 
ius Thor, first violin; George Orum, 
second violin; E. Clyde Whitlock, 
Viola; Samuel Ziegler, Violoncella. 
Chamber music Recitals. Mrs. George 


Conner, Manager, 421 Conner Ave., 
Fort Worth. 

SAMMIS, Claude—Director of Fine 
Arts Department, Texas Christian 
University: Violinist-Teacher-Conduc- 
tor. 


THOR, Marius—Concert Violinist Tex- 
as Wesleyan College, First Violinist 
Pro Arte String Quartet Ensemble- 
Playing. Theory, Conducting. 

TILLETT, Jeannette —Pianist-Teacher. 
President Fort Worth Conservatory 
affiliated with Texas Christian Uni- 
versity, Fort Worth, Texas. 


WHITLOCK, E. Clyde — Violinist- 
Teacher; Vice President Fort Worth 
Conservatory ; Concertmaster Fort 
Worth Symphony Orchestra; Music 
Critic, Fort Worth Star-Telegram. 


GEORGETOWN 
MEYER, Henry E‘—Dean 
Southwestern 


of Music 
University—piano, Or- 


gan and Voice. Georgetown. 
HOUSBON 
GRAHAM, Mrs. John Wesley—Teacher 
of Singing, San Jacinto Hotel, Hous- 
ton, Texas. 
HOUSTON CONSERVASORY of MUSIC 
—Mozart Hammorfd:” Director — All 


branches of Musie—Fully Accredited. 

MORGAN, Katherine B. —Teacher of 
Piano and Organ—Lectures on Wag- 
ner, Shakespeare, B:owning, The 
Bible and Music. Psychology of 
Music, ete -—11!'7 Tackson Blivd., 
Houston. Lehigh 7646. 


LAMESA 
KING, Conway E.—Teacher of Mili- 
tary Band Instruments; formerly di- 
rector 343rd. F. A. Band, 90th Div. 
A. E. F.: High School Band, La- 
mesa, Phone 86 

LUFKIN 


REDING, Mrs. Truman Esther-—Teach- 
er of Piano — Progressive Service— 
415 N. 4th St., Telephone 1030. 

SAN ANGELO 

BRUMBELOW, Carl—Piano-Voice-Head 

Music Dept., San Angelo College. 
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Having been director of the de- 
partment of Music at San Angelo 
College the past two years, Carl 
Brumbelow has begun his third 
years work there. Mr. Brumbelow 
holds his B. M. and M. M. degrees 





CARL BRUMBELOW 


in music from the Sherwood 
School in Chicago where he studied 


piano with Sydney Silber, conduct- 
ing with the late Stanley Seder and 
Madam Else Harthan Arendt. He 
is known for his special ability as 
a leader and Music Educator, each 
term enrolling large classes of stu- 
dents, music majors, and  non- 
music majors, both boys and girls 
in his music Appreciation and Mu- 
sic Education classes. He is a tal- 
ented pianist as well. San Angelo 
College is rapidly becoming known 
for its fine choir under Mr. Brum- 
below's direction. He is president 
of the San Angelo Music Teachers 
Association, a member of _ the 
Philharmonic Club of that city, 
Choral director of the sixth Dis- 
trict Federation of Music Clubs. 
Director of the Childrens Choir of 
the First Methodist Church, and 
assists greatly in furnishing musi- 
cal numbers for various organiza- 
tions in San Angelo. He says that 
mu ic appreciation is “caught,” 
not taught and that everyone would 
appreciate good music if given a 
chance, which may account for his 
special success in that line. 


SAN ANTONIO 

FOX, Oscar J.—305 W. Russell Place 
San Antonio, Texas ; 7 

GRIFFIN, David—Teacher of Singing 
Director of Choral Club, Our Lady 
of the Lake College, Director San 
Antonio Civic Opera. 478 East 
French Place, San Antonio. 

INCARNATE WORD COLLEGE, Music 
Department. 

OUR LADY OF THE LAKE Col. 
LEGE, Music Department—Complete 
courses for degrees. 

STAFFELL, Tekla—Pianist-Teacher, 302 
Cedar Street, San Antonio, Texa 


STEPHENVILLE 

COFFIN, Mildred and Berton, soprano 
and _ baritone; song recitals and op 
eratic duets. John Tarleton Col- 
lege, Stephenville, Texas. 

FROH. Charles Wesley—Professor of 
Fine Arts. Head Dept. of Music, 
John Tarleton Agricultural College 
Stephenville. ’ 

HUNEWELL, D. G.—Head of 
Dept. and Director Military 
and College Orchestra, John 
leton College. Stephenville. 

WACO 

CENTRAL TEXAS CONSERVATORY 
Austin at Ninth—Music - Arts- Dra- 
matics-Dancing. Phone 7215. 

GROVE, Roxy Harriett, A. M. B. 
Mus., Teacher of Piano, Chairman 
= ang of Music, Baylor University, 

aco. 


MARKHAM, Robert A.—Organ, 
Theory, 


Band 
Band 
Tar- 


Piano, 
) Baylor University School of 
Music, Waco. Organist First Bap- 
tist Church and Temple _  Rodet 
Sholem, Waco. 


ROZSA, Bela—Artist-Instructor in Piano 
Baylor University School of Music 
and Allied Arts. 

THOMSON, James—Teacher of Vio- 
lin-Director of Baylor Symphony— 
Baylor University School of Music. 


WAXAHACHIE 


PIERCE—Alton Clay— Director School 
of Music, Trinity University. 
WICHITA FALLS 

AKIN, Nita—Organist, Wichita Falls. 
KIKER, Charles—Teacher of Piano— 
Associate Teachers; Ivy Eddlemon, 
piano; Arthur Davis, violin, 2140 Ave 
nue H., Phone 4605. 


CHICAGO 


AMERICAN CONSERVATORY —kKim- 
ball Hall, Chicago, John R. Hatt- 
steadt, President. 

BRITAIN, Radie — Composer—5225 
Black-Stone Ave., Chicago, IIl. 

CHICAGO CONSERVATORY—Kimball 
Hall, Wabash and Jackson, Chicago. 
Edgar Nelson, President. 

CHICAGO MUSICAL COLLEGE, & 
East Van Buren St., Chicago, Ru- 
dolph Ganz President. 

KEEP. Charles H.—Teacher of 
ing—Auditorium Bldg., Chicago. 

RIZZO, Andy—Piano — Accordion— 
Suite 723 imball Hall, Chicago, 
Ill., Phone Webster 2876. 

SUMMY’S. Sheet Music and _ Litera- 
ture, 321 So. Wabash Ave., Chicago. 


LOS ANGELES 


BROWN, Eva—Teacher of Singing— 
3475 West Sixth St., Los Angeles. 
HOLLINSHEAD, Robert L. — Concert 
Management — 8853 Sunset Boule 

vard, Hollywood. 
SAMOILOFF, Lazar—Teacher of Sing- 
ers—610 South Van Ness Avenue, 


Sing- 


Los Angeles. 

ZOELLNER CONSERVATORY OF 
MUSIC—Accredited, Leading  teach- 
ers in all branches. South Wes- 
tern Ave., Los Angeles. Four 
branches. 

NEW YORK 

ALLISON, Irl — President National 

Guild Piano Teachers, _Inc., 745 


Riverside Drive, New York. 
BLATHERWICK, Barbara —Colorature 
Soprano, Recital—Opera, Pupils Ac 
credited, Italian Bel Canto, Founded 
on Principles of Manuel Garcia.— 
43 Fifth Ave., New York, Gramercy 


CAHOON, Helen Fouts — Teacher of 


Singing — 200 West 57th St., New 
York City, For appointments, circie 
6-0538. 


SALT LAKE CITY 


ASPER, Frank—Organist, Salt Lake 
City Tabernacle. alt. Lake City, 
Utah.—Available for recitals and 


dedications. 
November-December, 1940 
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